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THE woRTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— (othe. 
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HER MAJESTY’S THEATRE. 


PROSPECTIVE ARRANGEMENTS. 
First Appearance this Season of Mdile. Ilma de Murska. 


THIS EVENING (Saturday), May 12th, will be presented Domizerm’s Opera, 


LUCIA DI LAMMERMOOR. 
Lucia by Madlle, Iuma pe Morska, 


ARRANGEMENTS FOR NEXT WEEK. 
Second Time of Iphigenia in Tauris. 
ON TUESDAY NEXT, May 15th, will be performed, for the second time on the 
Italian Stage, Giuck’s Grand Opera, 
IPHIGENIA IN TAURIS. 


The New Scenery by Mr. Telbin, assisted by Mr. Henry Telbin and Mr. William 
Telbin. Pylades, Signor Gardni; Orestes, Mr. Santley; Thoas, Signor Gassier ; 
Uno Scita, Signor Bossi; Ministro del Templo, Signor Casaboni; Diana, Madlle. 
Edi; Sacerdotessa, Madlle. Rosalia ; and Iphigenia, by Madlle. Titiens. 

CONDUCTOR - - -  SIGNOR ARDITI. 
To conclude with the New Ballet Divertissement, by M. Petit, entitled, 
LIENLEVEMENT D'’EGINE. 
Egine, Madile. Riva SANGALLI. 


MADLLE. ILMA DE MURBRSKA. 
GRAND EXTRA NIGHT.—LA SONNAMBULA. 
ON THURSDAY EVENING NEXT, May 17th (Extra Night), will be performed, 
for the first time this season, Bern's Opera, 
LA SONNAMBULA. 
Elvino, Signor Mongini; 11 Conte Rodolfo, Mr. Santley ; Amina, Mlle. Ilmade Murska. 


NOTICE.—In active preparation, and will be shortly performed, with entirely new 
Scenery and Machinery, Costumes, and Appointments, Meyersesr's Opera, Dinorah, 


The Opera Commences on each Evening at Half-past Eight o'clock. 


RYSTAL PALACE.—MUSICAL ARRANGE- 
MENTS at the GREAT FLOWER SHOW, THIS DAY. 
Palace open at etic eo: 6 ele itee* 
Flower Show ‘ + ee -« Soe 
RU sg gh ee Se 
Pg!) ge ae we 
Combined Bands on Great Orchestra, with Solos by 
Mr. Levy, Mr. Phasey,&e. . . . «© « & 
Great Organ ety. i a a 
The seats on the Great Orchestra, affording dation for upwards of 4000, 
Will be open to visitors. 
The Band of the First Life Guards will play in front of the lawn of Rockhills, 
Admission Half-a-Guinea, or by Guinea Season Tickets. 


MRS. H. ST. LEGERS SONGS. 


MADLLE. LINAS MARTORELLI 
Will Sing 
“THE TRIBUTE OF A TEAR’ 
MADAME LAURA BAXTER, 
“DOUBT ME NOT.’ 
MISS BERRY GREENING, 
“THE LOVERS’ WALK,’ 
AND 
MISS FANNY POOLE, 
“THY NAME,” 


At 5, Cleveland Row, St. James’s Palace, & at Dudley House. 


MONS. JULES LEPORT. 
Moe 8. JULES LEFORT will arrive, on the 8th of May, 


in town for this Season. Letters and gag ts to be directed to the care 





10, 














ROYAL ITALIAN OPERA, COVENT GARDEN. 


Madille. Pauline Lucca. Signor Graziana. 
First Appearance of Signor Naudin. 
First Appearance of Madame Lemmens-Sherrington. 


THIS EVENING (Saturday), May 12th, will be performed (for the first time this 
Season) Meyerseer’s Grand Opera, 


WAFRICAINE. 


On this occasion the Opera will commence at Eight o’Clock, instead of Half-past 
Eight, as on other evenings. 


Arrangements for Next Week, in which there will be five performances—viz, : on 
Monday, Tuesday, Thursday, Friday, and Saturday. 
EXTRA NIGHT.—Mdme. Marta Vitpa, Mdme. L. Suepatneron; Signor Navpnr. 
ON MONDAY NEXT, May 14th, Betum’s Opera, 


NORMA, 


With the following powerful cast:—Norma, Madame Maria Vilda; Adalgisa » 
Madame L. Sherrington (her first appearance in that character); Oroveso, Signor 
Attri; and Pollio, Signor Naudin (his first appearance in that character these 2 years). 


First Appearance of Madlle. ApeLtina Parri—First Appearance of Signor RoncoxI— 
First appearance of Signor Cirampi—Signor Makio, 


ON TUESDAY NEXT, May 15th (for the first time this Season), Rosstw1’s Opera, 


IL BARBIERE DI SIVIGLIA. 


Rosina, Madlle. Adelina Patti (her first appearance this season); Figaro, Signor 
Ronconi (his first appearance this season); Bartolo, Signor Ciampi (his first appear- 
ance this season) ; Basilio, Signor Tagliafico; and Almaviva, Signor Mario. 


EXTRA NIGHT.—ON THURSDAY NEXT, May 17th, (for the second time this 
son) MEYERBEER's Grand Opera, 


LUAFRICAINE. 


EXTRA NIGHT.—COMBINED ENTERTAINMENT.—Madame Marta VitbA, 
ON FRIDAY NEXT, May 18th, Bexiim's Opera, 


NORMA. 


(Cast as above.) To which will be added the last act of Verp1's Opera, 


UN BALLO IN MASCHERA. 
Including the Grand Scene of the Bal Masque and Divertissement. Principal 
characters by Mdlle. Fricci, Mdlle. Sonieri; Signor T'agliafico, Signor Capponi, and 
Signor Graziani. 

Malle. Pavtive Lvcoa—Sig. Graziani—First Appearance of M. Faure, Sig. Manio. 
ON SATURDAY, May 19th, Gounop’s Opera, 


FAUST E MARGHERITA. 


Margherita, Mdile, Pauline Lucca; Siebel, Mdlle. Morensi; _Mefistofele, M. Faure 
(his first appearance these two years); Valentino, Signor Graziani ; Wagner, Signor 
Tagliafico ; and Faust, Signor Mario. 
EXTRA NIGHT.—Second appearance of Mdlle. ADELINA Patri. 
ON MONDAY, May 2ist, Betiua's Opera, 


LA SONNAMBULA. 


Amina, Malle, Adelina Patti (her second appearance this season). 


SIGNOR GUSTAVE GARCIA & MR. WALTER BACHE'S 


MORNING CONOCERT, 
MESSRS. COLLARD'S ROOMS, 

Wednesday, May 23rd, 1866, commencing at Three o’Clock. 

A selection from “ TANNHAUSER,” including the Prayer (Miss Rose Hersee) 

and Septuor (Messrs. Herbert Bund, G. T. Carier, Ellis, G. Garcia, Welch, Fontana, 

and Lewis Thomas), Mdlles. Nina Dario, Linas Martorelli, and Seazi, will also 

appear. Pianoforte—MM, Harrvicson and WALTER BacHe. 

Conpvctors—MM. BENEDICT anp FRANCESCO BERGER, 








of Herr Exon, 17, Somerset Street, Portman Square, W, 


Tickets, Half-a-Guinea, at the Principal Musicsellers. 
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ADEMOISELLE PAULINE LUCCA has the honour 
to announce ker FIRST GRAND MORNING CONCERT in England on 
MONDAY, May 21, at the ST. JAMES’S HALL, supported by the following 
Eminent Artistes of the Royal Italian Opera :—Madlle. Fricci, Mdlle. Orgeni, Mdlle. 
Deconei, Mdlle. Morensi (her first appearance in England), Mdlle, de Poelnitz, and 
Madame Maria Vilda (their first appearances at a concert); Signori Mario, Lucchesi, 
Brignoli, Niccolini, Ronconi, Tagliafico, Capponi, Ciampi, and Graziani. Pianoforte, 
Malle. Marie Krebs. Conductors, Mr. Benepict and Signor RanpscGcer. The full 
programme is now ready, Stalls, One Guinea each; Reserved Seats, 10s. 6d.; to be 
obtained of Messrs. Chappell, Mitchell, L. Cock, Addison & Co., Ollivier & Co., 
Bond Street; Messrs. Keith & Prowse, Cheapside; and at Mr. AUSTIN'S Ticket 
Office, 28, Piccadilly. 


al 

HURSDAY NEXT.—MR. RANSFORD’S ENGLISH 
MORNING CONCERT, at ST. JAMES'S HALL, at half-past Two o'clock 
precisely. Artistes, Mesdames Louisa Pyne, Lemmens-Sherrington, and Parepa ; 
Susan Galton, Ransford, Poole, Susan Pyne, and Berger Lascelles; Messrs. W. H. 
Cummings, Frank Elmore, and Wilbye Cooper ; George Jeffreys, Ransford, and W. 
H. Weiss. Pianoforte, Madame Arabella Goddard; harp, Mr. Frederick Chatterton ; 
accompanyists, Messrs. Charles Salaman, J. G, Callcott, and Sidney Nay lor.—Sofa 
stalls, 5s.; balcouy, 3s.; area, 2s.; admission, 1s. Stalls and Tickets to be had of 
Ransford and Son, 2, Princes Street, Oxford Circus; of all the principal musicsellers ; 
Keith, Prowse, and Co., 48, Cheapside; and of Mr. Austin, at the Ticket Office of 

the hall, 28, Piccadilly. “ 


\ ISS LAURA HARRIS begs to announce her arrival 


in town for the season. Communications respecting engagements for Concerts, 
&c., to be addressed to care of Mr. Jarrett, Her Majesty's Theatre. 


ADAME RUDERSDORFF, MR. CUMMING, and 

j Mr. BUSHELLE, will sing Randegger's admired Trio, ‘‘I Navigante,” (The 

Mariners), at Miss Amy Coyne’s Matineé Musicale d'invitation, Beethoven Rooms, 
May 28. 


Merial FLORENCE LANCIA will sustain the 
tow 














principal parts in the operas Faust, Rose of Castille, Dinorah, and Ji Don 
anni, at the Theatre Royal, Lincoln, during the current week, 


T. JAMES’S HALL.—Mr. SIMS REEVES’ BENE- 
FIT CONCERT, Monday Evening, May 28, to commence at Eight o'clock. 
Vocalists—Miss Edmonds, Mr. Sims Reeves, and Mr. Santley. Instrumentalists— 
Mme. Arabella Goddard, Mr. Carrodus, and Signor Piatti. Conductor, Mr. Benedict. 
Stalls, 5s., Balcony, 3s., Area, 2s., Admission, 1s. Tickets may be obtained of the 
principal music publishers, and at Austin’s Ticket Office, 28, Piccadilly, W. 


2 TQ 
AY 14—MADAME SAINTON-DOLBY and MONS. 
SAINTON beg to announce that their ANNUAL GRAND MORNING 
CONCERT will take place at St. James’s Hall on MONDAY, May 14, to commence 
at half-past two o’clock precisely, Artistes, Mesdames Lemmens-Sherrington, 
Enequist, and Parepa, Ada Jackson, and Sainton-Dolby; MM. George Perren and 
W. d. Weiss, Signori Briznoli (of the Royal Italian Opera, Covent Garden), Gustave 
Garcia and Graziani (of the Royal Italian Opera, Covent Garden). Pianoforte, 
Madame Arabella Goddard. Violin, M. Sainton. Conductors, MM. Benedict, Ganz, 
and Herr Meyer Lutz. Sofa stalls, 10s. 6d.; balcony, 5s.; area, 3s.; admission, ls, 
Tickets may be obtained of Messrs, Chappell and Co., 50, New Bond Street; Keith, 
Prowse, and Co., Cheapside; George Dolby and Townsend, 230, Regent Street; and 
at Austin’s Ticket Office, St. James's Hall, 28, Piccadilly. 


ADAME SAUERBREY will sing at Mrs. Trennanyt’s 


Matineé, May 15th, and at Messrs. Collard’s Rooms, May 25th. 
33, Manchester street, Manchest 











Square, W. 








REAT COMIC FESTIVAL, ST. JAMES’S HALL, 

on the Eve of the Derby, TUESDAY, May 15, when the following ceiebrated 
Comedians will perform all their most favourite SONGS, BURLESQUES, and 
SCENAS, in Costume and Character:—Mr. Arthur Lloyd, the Great Vance, Mr. 
John Nash, Mr. Albert Steele, Mr. Fred. French, Mr. W. Randall, the Sisters Dash- 
wood, and Mr. W. Lingard. Accompanyist, Herr Louis Lee. Stalls, 5s. ; Tickets, 
3s., 2s., and 1s.,to be had of Mr. Austiu, at the hall; Messrs. Chappell, New Bond 
Street ; Mr. Mitchell, Old Bond Street; and Messrs. Keith, Prowse, & Co., Cheapside. 


MDLLE. LINAS MARTORELLI. 
LT panera LINAS MARTORELLI has the 


honour to announce her EVENING CONCERT, at Hanover Square, May 24. 
Artusts—Mines. Louiss Van Noorden, Julia Elton, Christina Martorelli, Liuas Mar- 
torelli, and Poole; Messrs. Wilbye Cooper and George Perren, Signor Ciabatta and 
Gustave Garcia. Pianoforte—Eleanor Ward and Horton Allison; Violin—Carlo 
Patti (brother to Adelina Patti); Harp—Mr. Frederick Chatterton ; Guitar—Mme, 
Sidney Pratten; Harmonium—Herr Engel. Cuonductors—MM. Randegger, Ganz, 
Emile Berger, and Mr. Benedict. Tickets, 10s, 6d., 7s. 6d., and 5s., to be had of the 
Principal Musicsellers, 


yA LINAS MARTORELLI will sing some 


favourite Spanish Songs at her Evening Concert, on May 24th, at Hanover 
— and on which occasion Signor Carlo Patti (brother to Mdile. Adelina Patti), 
will appear. 











HERR LOUIS ENGEL, 
ERR LOUIS ENGEL’S THREE HARMONIUM 


RECITALS will take place (by kind permission) at Messrs. CoLLarp’s 
Rooms, The First Recital on Friday Morning, May 18th, at Three o'clock, precisely. 
The second Recital on June the 4th, and the third on June the 27th. Mdiles. Lieb- 
hart, Wilkinson, Martorelli, Enequist, and Monsieur Jules Lefort, have kindly con- 





sented to give their services to Herr ENGEL. Subscription Tickets, for three Recitals 
One Guinea, at Herr ENGEL's residence, 17, Somerset Street, Portman Square, . 








R. CHARLES HALL (Musical Director of the Royal 

Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 

N.W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professiunal pupils inthe Art of Singing for the Stage. 


M3; KING HALL having completed his studies at the 


Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lessons on the Pianoforte, 
Harmony and Composition, also engagements for Concerts and Soireés, be sent to 
his residence, No. 199, Euston Road, N.W. 


\V ILLIE PAPE begs to announce his arrival in Town 


for the season.—Address—No. 9, Soho Square, W. 











Fairy Lilian,” at St. James’ Hall, May 30th.—128,Adelaide Road, N.W. 


M:: FRANK ELMORE will sing his new song, “ Airy 





MR. EMILE BERGER. 
M:: EMILE BERGER begs to announce to his friends 


and Pupils, that, after having completed his engagements in Scotland, he will 
return to London, for the season, on the 16th of May. All communications, rela:ive 
to Pianoforte Lessons, Concerts, Soirées, &c., may be addressed to him, at Messrs, 
Doncan Davison and Co.'s, 244, Regent Street, London.—G@lasgow, March 31st, 1866, 


Mss ELLEN BLISS (Pianiste), Pupil of Mr. Benedict, 


All communications to be addressed to her, care of Messrs. Duncan Davison 
and Co., 244, Regent Street. 








MISS BERRY GREENING. 
ws BERRY GREENING (who has been hitherto 


known to the public as Miss Berry, only) requests that all communications 
relative to lessons or engagements, either in town or in the provinces, be addressed to 
her, care of Messrs. Duncan Davison, 244, Regent Street, London, W. 


MR. CHARLES ADAMS 
R. CHARLES ADAMS begs to announce his arrival 


in London for the Season.—Address, 12, Russell Place, Fitzroy Square. 


EW TARENTELLA, “ITALIA,” for the piano, 


composed and dedicated to MapAME ARABELLA GoppARD, by Mrs. Mounsey 
BARTHOLOMEW. Published by Metzier, & Co., 35 to 38, Great Marlborongh Street. 


DLLE. SEZZ’S MATINEE MUSICALE, at Willis’s 

Rooms, May 14th. Artists :—Mdlle. Angele, Mdlle. Sezzi, Monsieur Mottes, 

Mr. George Perren, Signor Ciabatta, Mr. Walter Bache (Pianoforte), Mr. John 

Thomas (Harp), Signor Padovani (Violinollavisono), Conductors—Signori Campana, 
and Pilotti, Herr Lehmeyer, and Mr, Benedict. 


MBS LUCY EGERTON (Pupil of the Bayswater 


Academy of Music) will sing G. B, ALLEN’s new Ballad, “‘ Mary of the Dee,” 
at Victoria Hall, 13th May ; Westbourne Hall, 18th May. 


| igen ANGELE will sing Benedict's admired song, 


“Rock me to sleep,” at Mdlle. Szzzi's Matinée Musicale, Willis’s Rooms, May 14, 


DLLE. LIEBHART will sing Proch’s admired Lied, 
**At morning's break” (Morgenfensterln), at Herr Reicuarpt's Concert, 
Dudley House, May 11th, 


DLLE. LIEBHART will sing Guglielmo’s popular song, 


“The lover and the bird,” at Mrs. Tennant’s Concert, May 15th; and at 
Lancaster, May 22nd. 


ORCESTER MUSIO HALL.—This building is now 

Re-opened, having been re-modelled and rendered thoroughly comfortable ; 

it is well lighted and heated, and holds from 700 to 800 persons. It is available for 

public entertainments of every description upon reasonable terms, For particulars, 
address, Mr. Szarve, the Music Hall, Worcester. 


LASGOW CITY HALL.—_SATURDAY EVENING 

CONCERTS.—Mr. James Aruie, the Secretary, will be in London for a fort- 

night, on the 10th May, and may be communicated with at Anaus's Hotel, 23, 
New Bridge Street, Blackfriars. 
































UNDER THE IMMEDIATE PATRONAGE OF 
H.R.H. the PRINCE OF WALES. 
H.R.H. the PRINCESS OF WALES 
H.R.H. the DUCHESS OF CAMBRIDGE. 
H.R.H. the PRINCESS MARY OF CAMBRIDGE, 


M R. BENEDICT begs to announce his THIRTY-FIRST 
ANNUAL GRAND MORNING CONCERT, at the St. James's Hall, on 
Wednesday, June 27, to begin at half-past 1 o'clock. Full particulars will be duly 
announced. Stalls, one Guinea each ; reserved seats, 10s. 6d., to be had at the prin- 
cipal musicsellers’ and librasians’, and of Mr. Benedict, No, 2, Manchester Square, 


M PAQUE begs to announce that his MATINEE 
+ MUSICALE will take place, by kind permission, at the Marchioness of 
Downshire's residence, 24, Belgrave Square, on Monday, June 4th, 
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FELIX-MENDELSSOHN-BARTHOLDY.* 
(Continued from page 279.) 

[ over a great many performances either of Mendelssohn 
himself, or got up by him at the few succeeding concerts, 
because they present no novelty. I may mention, however, 
as worthy of notice, that, at her benefit concert, on the 9th 
February, Friulein Schloss sang a new and unpublished scena, 
with air, by Mendelssohn. It was grandly designed, spirited, 
and elegant, something halfway in style between Beethoven's 
‘‘ Ah, perfido, spergiuro!” and the grand air in Weber's Athalia. 
We have h it only once since. At the musical festival 
given, on the 9th March, in commemoration of the hundredth 
memati of the Subscription Concerts, Mendelssohn was re- 
‘presented by the eight- 114th Psalm. But a concert that 
exercised still more influence upon music in Leipsic, and all 
reminiscences therewith connected, was the one given by Mendels- 
sohn, on the 28rd April, in honour of the uncovering of Bach’s 
statue. It took place on the Sunday of the above date, at half-past 
ten in the morning, in the hall of the Gewandhaus. Mendelssohn 
had made an admirable selection worthy of the great man, from 
the latter’s best compositions. The programme included Suite for 
the full Orchestra, consisting of Overture, Arioso, Gavotte, Trio 
and Finale (Bourrée and Gigue), with the motet for two choruses, 
a capella: “ Ich lasse Dich nicht, Du segnest mich denn.” Then 
followed a Concerto, for Grand Piano and Orchestra, played by 
Mendelssohn, the air, with obbligato oboe, from the Passionsmusih: 
“Ich will bei meinem Jesu wachen,” sung by Herr Schmidt, and 
a Fantasia on motives by Bach, given by Mendelssohn. The 
second part of the concert consisted of the Cantata on the ‘‘ Raths- 
wahl,” at Leipsic in 1723 ; Prelude for the Violin alone, executed 
by David, and ‘“ Sanctus,” from the Mass in B flat, for chorus and 
Orchestra. Though not well, Mendelssohn did all he had promised 
todo. The monument was uncovered immediately after the con- 
clusion of the concert. Herr D., a Regierungsrath, made a short, 
but highly appropriate, speech, and the ceremony, which, by the 
way, was attended by one of Sebastian Bach’s grandchildren, 
namely, Herr Bach, the Capellmeister, 83 years old, from Berlin, 
son of Christopher Bach, of Biickeburg, concluded with the great 
composer’s motet : ‘ Singet dem Herrn ein neues Lied,” sung by 
the ‘‘ Thomanerchor.” ‘The monument, designed by Bendemann 
and Hiibner, and executed in sandstone by Knaur, is certainly 
not a brilliant specimen of clever invention, but it completely 
answers its object, namely, to remind Posterity of the great master 
who worked in this place, and also of him, who, with such pious 
care, preserved the memory of that master, his model.t By the 
bye, the town, in recognition of the many services rendered by 
Mendelssohn, while he resided there, and, moreover, of the monu- 
ment thus presented through his instrumentality, had already pre- 
sented him with its freedom, on the 17th April of this year. 

After conducting a public performance, in Dresden, of his St. 
Paul (which performance, by the way, took place previously to the 
concert in honour of the unveiling of the Bach Monument, on 
Palm Sunday), he appears to have allowed himself a little repose, 
that is to say, to have confined himself more to mental labour, and 
his more immediate sphere of action. At any rate, this summer, 
he visited neither England nor the Rhine, nor did he conduct any 
grand festival out of Leipsic. ‘The probability is that he devoted 
most of his spare time to the newly established Conservatory, while 
it is certain that, during this summer, principally owing to the 
solicitation of the King of Prussia, he composed the remaining 
music to Shakespeare's Midsummer Night's Dream. Once, too, 
he appeared publicly in Leipsic. This was on the 19th August, at 
the concert given by Pauline Viardot Garcia, when, with Clara 
Schumann, he performed an Andante with Variations written for 
two Grand Pianos by Robert Schumann. In the course of the same 
month, Antigone with Mendelssohn’s music was given very success- 
fully at the Mannhein Theatre. Herr Reger appeared on the occa- 
sion as Creon. On the 12th October, the first performance of Shake- 
speare’s charming poem with Mendelssohn's music tovk place in the 





oi ids fe The hh His Friends.” By W. A. Lampapius. Translated 
expressly for The Musical World by J. V. B sMAN. : 
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New Palace, Potsdam. Ludwig Tieck again offered his artistic 
assistance for the arrangement of the piece. Mendelssohn con- 
ducted the performance of Antigone in the same place on the 19th 
October, the Medea of Euripides with music by Herr Taubert, the 
Capelimeister, having been previously brought out on the 15th, 
when Mendelssohn contented the music in the Cathedral, in honour 
of the day, which was the King’s birthday. A Midsummer Nighé’s 
Dream with its enchanting musical commentary pleased extra- 
ordinarily ; it was soon afterwards publicly performed in Berlin, 
and ran, with continuous approbation, for many nights. To the 
great regret of his faithful Leipsickers, Mendelssohn was now in 
earnest about moving to Berlin. Certain definite duties were 
assigned him there, inasmuch as he was intrusted with the manage- 
ment of the church music at the Cathedral ; of six Grand-Concerts 
in the Singacademie; and of the Symphony-Soireés give by 
the Royal Band. Ferdinand Hiller was appointed conductor of 
the Leipsic Gewandhaus Concerts for the winter. Mendelssohn 
now really accepted the invitation sent him from Berlin, 
though he kindly treated us to many a friendly farewell greeting. 
At the first a tee Concert, he played once more his 
charming G minor Concerto, and regaled us with Lieder ohne 
Worte, as well as a free Fantasia on themes from Euryanthe, and 
Rezia’s grand air. At the Concert for the benefit of the Orchestral 
Pension Fund, on the 30th October, he played with Clara Schu- 
mann and Ferdinand Hiller, Bach’s Triple Concerto. The last 
farewell greeting, however, at which, so to speak, all the Leipsic 
musicians of any importance formed an escort of honour, was 
given us at the entertainment on the 18th November. After 
Mendelssohn had, with Herr Wittman, performed, amid the greatest 
applause, a new Sonata of his own (that in D major, Op. 58), 
and then with Herren David and Wittman, also amid great 
applause, a Trio in D major, by Beethoven, for Pianoforte, Violin, 
and Violoncello, the following gentlemen came forward to execute 
Mendelssohn’s Ottet: Herren David (Concertmeister) ; Klengel ; 
Hauptmann (Musikdirector); Bach(Musikdirector, at the Theatre) ; 
Mendelssohn ; Niels W. Gade; Grenser; and Wittman. Imme- 
diately this most imposing musical phalanx began to advance 
towards the music-stands it was greeted with tumultuous applause, 
repeated, of course, after every movement of the Ottet. A few 
days subsequently, Mendelssohn started for Berlin, and during 
some months we really did not behold his face. It was some con- 
solation, however, to have still left among us a fair English singer, 
Miss Birch, who had been engaged by Mendelssohn, and had been 
singing since the fifth Subscription Concert. Like all English 
singers, she was somewhat cold, but sang admirably. The mode in 
which Hillerxerted himself to discharge the duties of conductor 
after Mendelssohn, was deserving of high commendation. As 
marking an epoch in the musical history of Leipsic, though not, 
strictly speaking, entitled to a place in this book, the fact that a 
great work, Paradies und die Peri, by one of the most talented 
composers of the age, namely Robert Schumann, was produced on 
the 4th December, must not be passed over unmentioned. This 
romantic oratorio, in which a fair artist, already often named, sang, 
with wonderful expression, the part of the Peri, was at the general 
request, repeated on the 11th December. At the end of the year, 
however, on the 30th December, the High Priest of his art himself 
appeared before us, if not corporeally, at least audibly and percep- 
tibly, in one of his works. On this date, A Midsummer Night's 
Dream, with his music, was performed, for the first time, at the 
Leipsic Theatre. Considering the resources of the establishment, 
which were not brilliant, the material getting up of the piece was 
elegant and pleasing. But some of the performers were not equal 
to their parts. The piece was mostly too massively conceived and 
too coarsely rendered. ‘The natural consequence was that the 
audience paid all the more attention to the music, in which, once 
again, we recognised a portion of the composer’s most inward 
nature, and shared with him his lively satisfaction at the creatures 
of an airy and fanciful sphere, opposed with saucy humour by the 
triviality of real life, which, however, bowing before the higher 
powers of poetry and love, is ultimately compelled to quit the 
field. The music was, properly speaking, not a new work, but 
simply the development of the charming anid expressive motives 
already existing in the overture. The pleasing frolics of the elves 
upon leaf and blossom, in the moonlight; the awkward antics of 
the mechanics; the lamentation and yearning of love deceived ; 
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the vigour of the heroic age; and festive pomp of a prince’s 
marriage—all this had already been expressed in the magnificent 
tone-painting of the overture, and, for the separate scenes of the 
piece, had only to be developed and brought in at the proper place. 
This is what the composer, with indescribable delicacy, and nice 
appreciation of the poem, had done. We can mention as really new 
only the delightful slumber-song of the Elves for Titania, the 
delicious Night-Song without Words, a song of truly Eastern 
colouring, which accompanies Titania’s repose in the Grotto (unfor- 
tunately with Bottom) and the particularly brilliant and vigorous 
Wedding March with its charming trio. We should, perhaps, be 
going too far were we to assert that the poem itself had gained by 
Mendelssohn's music ; for no work of Shakespeare's needs probably 
any improvement, but there is one thing certain, namely that 
people's conception of the poem has been indescribably facilitated ; 
the music which translated into tune the fanciful creatures of a 
Summer's Night, protects them, by its agreeable half shade, from 
the glaring light of the present every day world, and rendered 
them intelligible even to those prosaic minds which demand only 
the Real from Poetry itself. 
(To be continued.) 


(ee 
PECULIARITIES OF CELEBRATED COMPOSERS. 
To the Editor of the ** MustcaL WortD.” 

A number of paragraphs has been going the round of the 
continental papers, and been duly swallowed by the gobemouches 
for whom they were intended. They are not without a certain 
substratum of truth, but imagination plays a greater part in them 
than the fair nymph who is said to reside at the bottom of a well. 
As they may occasion a smile, even if they do nothing else, here 
they are :— 

1, Auber cannot manage to get on for more than two days in the 
most magnificent city in the world. 

2. Adolphe Adam entertained a profound contempt for the splendid 
trees that fringe forests and rivers. 

8. Meyerbeer wrote his works only in hotels full of people. 

4. Donizetti used almost always to sleep when travelling, and did 
not take the least notice of the fairy-like beauties of nature. 

5. Paer was fond of living in the midst of contrarieties. He com- 
posed Sargine, Camille, and Achille, joking with his friends, scolding his 
children, and continually finding fault with his servants. 

6. Cimarosa was always surrounded by a dozen gossiping acquaint- 
ances, who kept talking on all kinds of subjects while he was writing. 

7. Sacchini lost the thread of his inspiration if his cats were not 
running over the tables. 

8. Sarti could compose only in a dark unfurnished room, illu- 
minated merely by the uncertain light of a funeral lamp suspended 
from the ceiling. 

9. Spontini, also, was accustomed to compose in a dark room. 

10. ‘To spur up his imagination, Salieri was obliged to go out, and 
= about the most frequented thoroughfares in town, eating sugar 

ums. 

. 11. Haydn, on the contrary, seated himself in a capacious easy chair, 
and, fixing his eyes on the ceiling, allowed his imagination to wander 
through unknown spheres. : 

12. Gluck used to seat himself out of doors, sometimes right in the 
sun, with a couple of bottles of champagne, and work up his imagina- 
tion by gesticulating as the artists charged with interpreting his lyrical 
dramas might have done. 

13. Paesiello, who was exceedingly idle, used to lie in bed most of 
the day. 

14. Méhul was devotedly attached to flowers. He would fall intoa 
reverie at the sight of a rose, and was never really happy except when 
he could wander about gardens by himself. 

15. Mozart used to read again and again Homer, Dante, and 
Petrarch. After perusing a few chapters of his favourite authors, he 
would nearly always sit down to the piano. 

16. Verdi prepares for the work of composition by perusal of a 
drama by Shakespeare, Githe, Schiller, or a fragment from Ossian. 

And so on ad infinitum, ad nauseam and ad — whatever 
you like to add.— Yours, S. T. TABLE. 

D. Peters, Esq. 

(Where, in the name of Heliogabolus, does Mr. Table collect his 
extremely stale and unpalatable ana? Herr Deutsch, or Mr. 
Campbell Clarke, would introduce him to much fresher and more 
seasonable at the British Museum. Why, Dr. Burney himself 
Mr. William 





would not have sent such stuff to a serial. Ask 
Chappell.—D. Peters. ] 








MILAN. 
(From our own Correspondent.) 

‘‘ Guerra, Guerra, Guerra,” is the cry in all of Italy, and for 
the moment musical matters are swamped in the excitement which 
prevails. The theatres are almost deserted ; and the population of 
Milan, or rather a good centage of it, diverts itself by huge 
open-air processions, wi , bands of music, and cries of 
“Viva il Re!” ‘ Viva la Guerra!” ‘‘ Viva L'Esercito!” and 
‘‘ Viva Garibaldi!” You will not, therefore, be surprised to hear 
that the Cannobbianna (with its wretched company) is almost 
deserted on the few nights on which its doors are opened. As I 
said in my last, La Sonnambula would not do, and my words have 
been verified. An audience cannot sit out a mediocre performance 
of an opera so thoroughly worn out as that in question. To eke 
out the representation, and to prevent the audience from sleeping, 
the Brothers Fioravanti sing comic duets between the acts—rather 
a disgraceful alternative for a Royal theatre! ! ! 

On Thursday last, Battista’s opera, Esmeralda, was brought out 
for the first time in Milan, and, I think, had the performers been 
respectable, would have pleased to a certain extent; but nothing 
could have been more di eful than its execution by the com- 

ny engaged. To commence with the prima donna, a certain 
Malle. Bouché (who, notwithstanding her Frenchified name, is an 
Englishwoman, and who, if I mistake not, I have heard at more 
than one of the London Music Halls under another name) ; she is 
totally unfitted for the part of the protagonista. From a singer 
without animation or passion, who does not know how to move 
herself on the stage, pronounces the Italian vilely, and sings in a 
style all her own, and anything but that of the Italian school, 
what can be expected? With such a prima donna, the finest 
opera in the world would be ruined. The fault, however, is not 
hers; it is the disgrace of the management, who, to save a few 
francs per month, insult the public, and place a poor artist in a 
false position. No wonder then that the public has become 
irritable, and that the theatre is deserted. The other performers, 
with the exception of the tenorino and the buffo, Fioravanti, are 
about on a par with the prima donna. And even the aforesaid 
tenorino in this opera is not so much at home as in the Sonnambula. 
He does what he can; but that is only little and ‘il volere non 2 
il potere.” Esmeralda has been given three nights, and now they 
have gone back to the Sonnambula. In the meantime, Cognoni’s 
opera is in rehearsal; but I pity the poor composer with such a 
company of executants. The composer of Don Buccefalo and 
Michele Perrin merits a better fate. 

The opera, Zuleika, which I spoke of in my last as having been 
produced at the Radegonda, was but a sorry affair. The libretto 
is a ridiculous parody of Byron’s Bride of Abydos, and has been 
thrown together without the slightest regard to syntax, grammar, 
or common sense. The composer of the music, Signor Cisotti, is 
one of those young beginners, with good will and a certain amount 
of talent, who write operas, depending on the scarce memory of 
the public, but find out to their cost that the memory of the 
public is most acute. The music of Signor Cisotti is a monotonous 
repetition of all the forms and all the ideas of that Italian school 
which now belongs only to the past; and, therefore, three per- 
formances have been found sufficient to satisfy the craving appetite 
of the Milanese public. 

The third concert of the Quartet Society took place last Sunday 
week, and excited much interest, as two new works were to be 
given—works which had gained prizes at the competition of Jast 
year. These are a concerto for pianoforte, with accompaniment 
of a string quartet, by Signor Angelo Cunio; and a string quintet 
by Signor Bazzini. Both these pieces obtained the applause they 
merited for their intrinsic value and for the prestige of a perfect 
execution. The concerto of Signor Cunio is a work of genius and 
of conscience—the work, in short, of a composer who understands 
profoundly all the resources and mechanical effects of the piano- 
forte. If I mistake not, Signor Cunio has also a good reputation 
in England. His compositions for the pianoforte are attractive, 
elegant, well modelled, and at times charmingly conceived. His con- 
certo belongs to that school which rendered eminent services to the 
pianoforte—not making, however, excursions into the highest regions 
of mechanical difficulties, and without breaking forth into those 
daring flights of fancy for which Beethoven and Mendelssohn are 
so famous. The limits of this letter will not allow me to give a 
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detailed criticism of this really interesting work. The execution 
occupied thirty-five minutes; and the great and well deserved 
success it obtained is due as much to its perfect execution by the 
young and talented pianist, Signor Ficcarelli, as to the undoubted 
ta ent displayed in its composition. Signor Cunio may be Ye 
of his concerto. The audience would not rest satisfied until they 
had called Signor Cunio several times to the platform. The 
quintet of Signor Bazzini was also eminently successful. It is 
written for two violins, viola, and two violoncellos, and is for the 
most part strikingly original. It consists of allegro, adagio appas- 
sionato, and finale vivace. The first two movements are finely 
written and full of beauty. The allegro is built upon a melody of 
uite a new character. The adagio is admirably written; and 
the charming passages for the first violin, especially as the player 
was the composer, called forth loud signs of approval. To place 
so important a work for the last piece in the programme was a 
mistake, as after the long concerto of Cunio and Haydn’s quartet 
in C, the audience were getting a little tired, and, in fact, man 
had the bad taste to leave the room before the piece was finished, 
showing @ great want of respect to the author, and, indeed, for the 
society itself, which is private, and, therefore, entitled to the same 
regard which one would use in a private conversazione. And 
again, if one does not understand or enjoy classical music, it costs 
very little to pretend to understand or enjoy it, and, in addition, 
has a much better appearance. Araus. 
Borgo Venezia, Milan. 
: o 
Sir,—Shortly after the death of the celebrated Rachel, her sister, 
Sarah Felix, abandoned the stage, and betook herself to oyster 
breeding on the shores of Mount &. Michael’s bay, in Lower 
Normandy, where for some years past she has successfully directed 
an extensive parc aux huitres. But the oyster pest by which the 
Cancale district has been attacked has depopulated her beds, and 
she is now forced to make fresh exertions in order to obtain a liveli- 
hood. So she has obtained from the Prefect of La Manche the 
concession of a fresh bed known as Le Banc des Pendus, near 
Regneville, on which she proposes to acclimatize the gigantic 
American horseshoe oyster, a delicacy hitherto unknown to 
— gastronomy. The rapidity with which science has com- 
led the —_ of the present day to propagate may be conceived 
rom the following quaint statement made by M. Coste at a public 
meeting recently held for the promotion of their culture in 
France :—‘ Je parquai duex cents huitres. Les jeunes bivalves se 
virent ; ils s’aimérent ; et trois millions de fruits legitimates furent la 
douce recompense de mes travaux.”—Yours truly, 
D. Peters, Esq. Louis DIxHvuITREs. 
—_——9— 
To the Editor of the Musica WortD. 
_ Sin,—I met Rossini, the other day, in the Palais Royal. Every one 
is acquainted with his physiognomy, which is that of a somewhat 
caustic old gentleman. Since the invention of photography, sudden 
surprises are no more things of this world. We know everyone and 
everything before hand. I experienced, however, a very great degree 
of pleasure at beholding the features of this glorious enchanter of 
our age. He was walking along slowly, with his head bent for- 
wards, and his chin plunged in his cravat. Everything about him 
was the picture of neatness, with a dash of dandyism, evidenced in 
his whole appearance, even down to the untarnished brilliancy of 
the new rosette which ornamented his capacious frock coat. We 
Sometimes come across singular coincidences. The very same mornh- 
ing, I had been reading, in an English review, that happened to be 
lying upon a friend’s table, a few pages in which the maestro played 
a part. The anonymous author of the article protested warmly 
against the assertion of a biographer, who had denounced Rossini 
as an intriguing, unconscientious, envious man, just as if any 
but the incapable were envious in this world. I thought with satis- 
faction of what I had read in the morning. I fancied that the 
Master's face completed the critic’s vengeance. The said critic was 
well acquainted with Rossini, whom he represented as a man of charm- 
ing mind, full of wit and repartee, and, at the same time, as possessing 
a heart of gold, open to every grand thought. People have often 
spoken of his caustic disposition, but always left in the shade his 
amiable qualities, even enying their existence, just as if the man 
who had produced the prayer in Moise and the trio in Guillaume Tell 
could by any possibility be simply a quibbler upon words. There 
are, it is true, many individuals whose sentiments are greatly cried 
up, but who are really nothing more than mere phrase-mongers. 








Rossini, it has been said, did not do justice to the talent of his rivals. 
The English critic denies this. He is far too great himself, says the 
critic, hot to appreciate greatness in others. How often has he been 
found lauding to the skies the music of Weber and of Mendelssohn! 
“One day I told him ”—it is the English critic who is speaking— 
“that we had had sonfé music at my house the evening before.”— 
“ What did you sing?” he enquired.—*« Things by Rossini."—Do not 
sing them,” he replied, with gentle irony; “their day is gone by. 
But what did you sing besides ?”—« Something by Mendelssohn.” — 
“In that case,” he observed, “ you sang something exquisite, tender, 
and delicate.” 

This homage rendered to the genius of another man is more than 
sufficient refutation of the stupid calumny which represents the 
greatest composer of our time as the systematic and sworn detractor 
of modern music. 

One night, at his house, the conversation turned upon the necessity 
of falsehood.—“ As no one can bear the truth,” it was remarked “ It is 
indispensable for us to lie, in order not to make an enemy at every step 
we take.” A hundred instances were adduced to prove this. Rossini, 
however, maintained that nothing was gained by falsehood, after all. 
“‘ Here is a proof,” he said. “Some one brought me an opera he had 
composed, and begged me to give him my opinion with perfect sincerity. 
He himself began a system of falsehood when he adopted this tone. 
What he wanted was not my opinion but my unconditional approbation. 
He sat down to the piano. I listened to twenty pages of his opera. 
‘ Shall I act with perfect sincerity towards you?’ I enquired, pointing 
with my finger to a passage more unlucky than the rest. He scarcely 
allowed me time to speak, before he exclaimed: ‘ My dear maestro, if 
you will only be kind enough to read once more the passage which 
precedes, you will perceive that the passage you condemn is the natural 
consequence of it.’— If it is necessary, we will say no more about it,’ I 
replied, and we went on. Ina few instants, 1 suggested a correction 
altogether indispensable.—‘ My dear maestro,’ observed my visitor, ‘if 
you will kindly glance over the following, you will see that this passage 
is most essential, and that the slightest change would spoil the whole 
effect.’—‘If the slightest change would spoil the whole effect, let the 
passage stand,’ I answered. We went on still further, but the work at 
last became so insupportable, that I shut up¢he book and said to the 
composer : ‘ Mio caro signore, questa vostra musica é la musica pix’ (here 
I indulged in a vigorous Italian adjective which I beg my hearers will 
excuse me for not repeating), ‘ch ‘io abbia. mai sentita in vita mia.’— 
Well, the gentleman never liked me afterwards,” added Rossini, look- 
ing at his auditors with an expression of mild surprise, which caused 
them nearly to die of laughing. 

One day that there was company at Rossini’s, he had a visit from a 
lady formerly a professional singer, but who had left the stage, and was 
then one of Rossini’s most ardent admirers. “I recollect perfectly 
having seen you at Bologna, with your father,” he remarked. “ But 
you never came to call upon me. All the other prima donne used to 
do so. Why did not you?” “Exactly because the others did so,” 
replied the lady. ‘You were then all-powerful and might have 
believed I came from interested motives. At present, I have no longer 
any need of your assistance; consequently, I come, and it is gratitude 
that brings me.” 

Bursting into tears, and taking the lady’s two hands in his own, 
Rossini exclaimed: “Oh, cara, cuori cost non si trovano qui in questo mon- 
do ; no, non sitrovano pis!” (“ My dear Madam, hearts like yours are no 
longer found in this world. ’) 

With how many scoundrels he must have met on his path, for a few 
disinterested words to move him to such a pitch !—Yours in good faith, 

D. Peters, Esq. Guipo Musico Betatco. 








Cuatuam.—On Monday evening, April 30th, Mrs. Howard Paul gave 
her new entertainment at the Lecture Hall. It is entitled A Trip to 
Paris, its construction being of the usual description, namely, a series 
of situations in which the lady can display her varied accomplishments 
as an actress and vocalist to the best advantage. That Mrs Howard 
Paul is an admirable vocalist, actress, and mimic, is a fact of which the 
general public is fully aware; but it is doubtful whether those qualifi- 
cations were ever displayed in a more favourable light than in the 
present slight sketch. Under these pleasant circumstances the journey 
is performed in an incredibly short time; indeed, the trip may be con- 
sidered as only too brief by the majority of the excursionists, who 
would, no doubt, be perfectly willing to prolong their association with 
such an agreeable cicerone. The songs introduced are numerous; but 
of these the brindisi, “Il segreto,” is perhaps the best, as it brings 
conspicuously forward the quality and extensive compass of voice, 
which are the leading traits of Mrs. Paul’s singing. Mrs. Alfred Con- 
canen deserves credit for planning the “route” in such an attractive and 
clever manner. The very inclement state of the weather doubtless 
told upon the attendance; but not to the extent it would have done 
had the entertainer been less of a favourite than Mrs. Howard Paul.— 


8. G, 
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HER MAJESTY’S THEATRE. 


To the postponement of Gluck’s Jphigenie, on account of the indis- 
position of Signor Gardoni, the frequenters of Her Majesty’s ‘Theatre 
were indebted, the other night, for Martha. When brought forward 
unexpectedly, as substitute for something else, M. Flotow’s lively work 
has almost as good a chance of being welcomed with a shrug as J/ 
Trovatore itself, which is not only given bond fide oftener than any 
other opera, ! ut, three times out of four, is usedeas a palliative to soften 
the throes of disappointment. On the present occasion, however, the 
change was duly signified, and no one who went to hear had a right to 
complain. Nor after all, as it turned out, would there have been 
reason: ble pr text for complaint under any circumstances, Although 
the mu-ie of Lady Fnrichetta is hardly suited to the grand style of 
Mall. Titiens. it is a genuine treat to hear her rich tones employed in 
the unaffected delivery of that beautiful melody which, while not the 
com) ositicn of M. Flotow, is the abiding clarm of M. Flotow’s most 
popular opera, Equally attractive, in a different style, is the senti- 
mental soliloquy of Lionello, ‘ M'appari tutt’ amor,” with such a 
splendid tenor voice as that of Signor Mongini, Mr. Mapleson’s recent 
most valualle acquisition, to give it utterance. Nor is the famous song 
in praise of “ Ber” to be despised, when the Plumkett is Mr. Santley, 
who enters into the spirit of it with unparalleled heartiness. All 
three were called for again with such vigorous unanimity that there 
was nothing left tut tocomply. The love duet between Lady Enri- 
chetta and Lionello, in the second act, with such fervour was it given 
by Mdlle. Titiens and Signor Mongini, met with a similar reception, 
and this, too, was repeated. Add the most vivacious Nancy imagin- 
able, in Mdlle. Bettelheim—the Viennese Nancy acknowledged 
without compare—and that this representation of Martha was anything 
but an infliction may be easily credited. Nevertheless time flies, and 
there are several operas announced in the managerial prospectus to 
— - supporters of Her Majesty’s Theatre are anxiously looking 
orward. 


The first of Madame Grisi’s series of performances, on Saturday | 


night, brought together the most brilliant audience of the season—the 
Royal box being occupied by the Prince of Wales, Prince Alfred, the 
Prince of Teck, the Prince and Princess of Saxe-Weimar, &c., and the 
house crammed with nobility and “fashion.” There is magic still in 
the name, The opera was Jucrezia Borgia, the principal parts was 
thus distributed :—Gennare, Signor Mongini; Maffeo Orsini. Malle. 
Bettelhiem ; Duke Alphonso, M. Gassier; Lucrezia Borgia, Madame 
Grisi. An extraordinary impression was created by an air from 
Donizetti’s Don Sebastiano, vshich Signor Mongini introduced at the 
commencement of the last act, and in which the power and quality of 


his voice were exhibited to marvellous advantage. This was the sensa- ’ 


tion of the evening. 

Iphigenie en Tauride was positively given on Tuesday night; and 
on Thursday we had the Huguenots, with Mdlle. Titiens as 
Valentine, and Signor Mongini as Raoul de Nangis. Mdlle. Ilma de 
Murska, too. has arrived, so that it is to be hoped we may hear no more 
at present of /7 Trovatore, unless some unforeseen emergency should 
again disturb its temporary repose. 

Her Masesty’s Tuearre.—Jphigenia en Tauride was producced last- 
night with genuine success. The performance was in every respect 
worthy the masterpiece which confirmed Gluck’s triumph over his great 
Italian rival Piccini, and still remains a classic model, while nearly all 
contemporary dramatic music is forgotten. We can merely add at 
present that the principal characters were Signor Gardoni (Pylades), 
Mr. Santley (Orestes), M. Gassier (Thoas), and Mdlle. Titiens (Iphi- 
genia); that the house was crowded ; and that the opera was received 
with every mark of favour. It is to be repeated on Tuesday. 


~———0: 


ROYAL ITALIAN OPERA. 


Madame Maria Vilda has repeated Norma and confirmed the highly 
favourable opinions elicited by her first performance. In the dearth of 
advquate representatives of the tragic heroines of the lyric stage the 
coming of this lady is an event of no small significance. Not that she 
ix yt a tragic actress, or that she fulfils the conditions of an ideal 
Norma, jug: d from the point of view of its histrionic requirements; 
but tiat she exhibits qualities of recent years too rare not to be highly 
estimated when fou d, Madame Vilda is happy in the possession of 
one of the most magnificent soprano voices which have rung in the ears 





cf le ceual gerer tin, Equ 1] throughout its register—the higher 
' ith. e ar, and -onorous, the middle round and mellow, the 

\ cate ow tfu'—there is nothing we can conceive of which 
UC a Veler slieu d not be capable, It enchants at once; and the more 


heard th fii mer i- irs hold, the more thorough the persuasion that 
it rescure:» are inexhaustible. In some features it recalls the voice of 
So) tic Cruvelli, in our time the most splendid and capable since the 
Voice of Malibran was silent—but this, of course, without reference to 








its artistic employment. If it is true, moreover, as is generally reported, 
that Madame Vilda is a novice, having played only three or four times 
in a provincial town of Austria and once or twice at Berlin, there is good 
reason to believe, not only that she is endowed with the most priceless 
natural gift a singer could desire, but that she has elements which may 


enable her to become a perfect mistress of the vocal art. In spite of 
nervousness—which, at the outset of the recitative ushering in “ Casta 
Diva,” almost sealed her lips—gathering confidence as she proceeded, 
she soon showed the advantage of a correct method of enunciation, and 
with almost unexampled rapidity acquired a control of means that 
enabled her to articulate distinctly, not merely the musical sounds, but 
the words and syllables of words to which they are wedded, But pass- 
ing the recitative, and the sustained high note, its climax, the opening 
movement of “Casta Diva” was a legitimate triumph. ame 
Vilda’s delivery of this amply-proportioned melody was broad, fluent 
and expressive. No want of proportionate balance, no wavering of 
intonation, damaged its effect, and the close of this most trying largo— 
rounded off with a well-executed cadenza and a close and brilliant shake 
—saw her unanimously accepted for a singer of no ordinary pretensions, 
as well as one gifted with a voice of extraordinary capability. Nor was 
the impression at all weakened by what immediately followed. On the 
contrary, the cabaletta, “Ah! bello a me riotrno,” the second verse 
of which was boldly and successfully embellished, rather helped to 
strengthen it. The duet with Adalgisa, of which a descending scale 
of doubtful finish somewhat impaired the effect, and the famous trio, 
where the exasperated Norma overwhelms Pollio with reproaches— 
comprising that tremendous outburst, “‘O non tremare, o perfido!” the 
dramatic enunciation of which has yet to be attained by Madame 
Vilda—were more open to cavil; but even here points were remarked 
that, in one who had less emphatically and convincingly proclaimed 
herself from the beginning, would have obtained general and hearty 
recognition; and that at the end of Act I. the curtain fell upon a 
genuine and brilliant success is unquestionable. A call as enthusiastic 
as it was unanimous brought me Vilda before the lamps. 

But what most encouraged Hope was the fact that as the opera 
advanced the new singer obtained surer and surer command of her 
resources, and while exhibiting an intelligent appreciation of every 
situation, occasionally afforded evidence of real dramatic instinct. The 
popular duet with Adalgisa, ‘Deh! con te li prendi,” seldom fails to 
raise emotion more or less lively ; but the splendid shake introduced 
by Madame Vilda in the quick movement imparted new éclat to the 
conclusion. The great duet with Pollio, ‘‘In mio mano alfin tu sei” 
—the most essentially dramatic piece of music in the opera—was re- 
markable for the intense feeling with which Madame Vilda gave the 
more pathetic passages, such as the allusion to Norma’s intended mur- 
der of her children, rather than for a forcible delivery of those angry 
outbursts, such as her threat to involve all the Romans in one common 
destruction with her rival Adalgisa, which renowned impersonators of 
Norma have delighted in making the most conspicuous, And this 
may account for the last tender reproach to Pollio, and the agonized 
prayer for the children—which Norma, just before she is dragged with 
Pollio to the sacrifice, addresses, on her knees, to Oroveso, the chief Druid 
—appearing to many the most thoroughly artistic as well as the most 
touching parts of her performance. At any rate the fall of the 
curtain at the end of Act II. was accompanied by a renewal of those 
enthusiastic manifestations of satisfaction which had signalized the end 
of the first. 

Though not very young, Madame Vilda is quite young enough to 
look forward to‘a career of ordinary duration; and though inclined to 
stoutness, her figure is sufficiently imposing ; her attitudes are graceful, 
and her stage demeanor is easy and natural, What is to be her next 
character has not yet come to light. 

The opera on Monday was Faust e Margherita; on Tuesday, Norma ; 
on Thursday, La Favorita; L’Africaine will be revived this evening. 
Among the attractions of next week may be reckoned the first appear- 
ance this season of Mdlie. Adelina Patti, and the first ap ce of 
Signor Ronconi, (on Tuesday), the opera selected for the occasion 
being the Barbiere di Siviglia. 





Hicusury anv Istineron Acapemy or Muvsio.—A large crowd 
assembled at Barnsbury Hall to hear the concert given by the pupils 
on Tuesday last. The orchestra was well filled by the pupils in 
Rossini’s prayer from Mosé and other concerted pieces, and their per- 
formance was very creditable. Miss Heartwell, who, we believe, is 
only an amateur pianist, played an andante, by Chollet, with great’ 
taste and brilliancy ; and a Master Munday, a youth of some twelve 
years, showed remarkable talent in Mendelssohn’s “ Andante and 
Rondo Capriccioso.” His octave playing is quite astonishing for one 
so, young, and he obtained a loud encore in a “ Galop furieux,” com- 

sed expressly for him by Mr. G, B. Allen. With patience care, 

aster Munday, under his present teachers, promises to become a first- 
rate player.—Basxi Bazoox. 
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Monsteur Tavis LerortT has arrived in London, returning 
from Berlin and St. Petersburg. The Emperor of Russia, who 
had received Mons. Lefort at court, presented him with a ruby and 
diamond ring, valued more than two hundred pounds.—(From 
L’ Evenement.) 

Mr. Austin’s Benerir Concerr.—The respect in which Mr. Austin 
is held by all those connected with St James’s Hall, or who have 
business to transact, or who are in the habit of visiting that popular 
place of amusement, is well-known and has its value. It was last year, 
we believe, that Mr, Austin first essayed to gather his friends round 
him ata concert given for his benefit, and the audience that attended 
was as remarkable for its respectability as its numbers. The concert 
given this year by Mr. Austin (Monday evening, April 9th), was in 
every respect as successful as that of last year. Mr. Austin does not 
attempt to compete with the Monday Popular Concerts, nor with Dr. 
Wylde’s Concerts, nor with the Musical Society of London. He appeals 
to a different class of amateurs altogether, and puts his main trust in 
vocal music. Putting his main trust in vocal music, as a matter of 
course, he makes Mr. Sims Reeves the nucleus of his concert. Now, 
Mr, Sims Reeves is the most popular singer before the public, and the 
wisdom of Mr. Austin’s so famed nucleus was shown in the large 
crowds that attended both concerts—that last year and that this year, 
for, in fact, no other extraordinary attraction (Madame Sainton-Dolby 
excepted) emblazoned the programme, begging the pardon most 
earnestly of Madame Parepa, Miss Edmonds, Mdlle. Nina Dario, Mr. 
Dawson, Mr. Chaplin Henry, Mr. J. G. Patey, Mr. J. F. Barnett; Mr. 
Reynolds and the band of the Coldstream Guards, who made the sum 
total of the performers vocal and instrumental. Nor is it at all im- 
perative on us to enter fully into the merits of the various pieces 
introduced, seeing that they were all time-honoured and much-used 
friends, and that singers and players were bound to do their best to 
please such an audience. We might indeed observe to what good 
purpose Madame Parepa’s voice rang throughout the room, the hearers 
making boisterous call for a repetition of ‘‘ The Nightingale’s trill,” and 
“Five o'clock in the morning,” and succeeding; with what ex- 
quisite voice and wonderful artistic finish Mr. Sims Reeves sings 
“The pilgrim of love,” “ My pretty Jane,” and “It is a pretty girl 
I love;” what devoted attachment Madame Sainton-Dolby exhibits 
tor Claribel and Virginia Gabriel, whom some insist is the same per- 
son; how prettily pretty Miss Edmonds, under tutelage of Mrs. Sims 
Reeves—worthy pupil of worthy mistress—warbles and entrances the 
ear; how brilliantly Mr. John Fraiacis Barnett sets off Mendelssohn’s 
Andante and Rondo Capriccioso on the keyed-instrument, cum multis 
aliis, and with what thunder-force, not excluding music, the band of the 
Coldstream Guards plays overtures and selections. All might be told, 
but with no special advantage since, they have been told many times 
already, Enough that the audience were satisfied, that the performers 
rejoiced, and that Mr. Austin had no cause to grumble. Nor were 
Messrs. Jules Benedict, and Wilhelm Ganz, the conductors, disap- 
pointed. Having accompanied the singers at the pianoforte, they 
accompanied each other home, Nobody can call the above article 
ostentatious without incurriug the risk of making a pun. 

Carer O‘Corsy. 

Miss Agnes Zimmenmann’s Pranororte Recrrats.—The first of 
these was given on Thursday morning at the Hanover Square Rooms. 
Miss Zimmerman is a pianist of considerable attainments and on the 
occasion under notice more than justified the eulogiums hitherto passed 
on her playing. Her choice of pieces can be commended, The pro- 
gramme was headed by Beethoven’s Sonata in A flat (Op. 110) for 
pianoforte alone, capitally played by Miss Zimmerman, followed by a 
clever setting of “ Blow, blow thou winter wind,” the composition of 
Miss Zimmermann and charmingly sung by Madame Whytock-Patey. 
Some variations for the pianoforte by Herr C. Reinecke on a theme by 
Handel succeeded, and then “ Ah! rendini quel cori” (Rossi) was sung 
with considerable effect by Madame Whytock. A sonata in A minor 
(Up. 42), for pianoforte alone by Schubert then exhibited Miss Zimmer 
mann’s talent in a new light. This followed by Miss Gabriels’s song, 
“The Garden of Roses,” and the concert concluded with three 
characteristic pieces, viz: A Gavotte by Bach, a“ Nachstuck ” by Schu- 
mann, and a study by Moscheles, in all of which Miss Zimmermann’s 
clever execution and musicianly taste had ample scope for display. Mr. 
Benedict accompanied the vocal music on the pianoforte. ., B. 

Messrs. Merater’s Corrricurs.—This sale under the direction of 
Mess Puttick and Bw of Leicester Square, extended through the 
whole of the week. The following were the prices given for some of 
the tore prominent lots in the first four days sale:—Lot 77, Borrow’s 
‘Murmur of the stream” valse, 116/. (Metzler and Chappell) ; 211, 
Cassidy's “ Burlesque Galop,” 2521. (ditto)—being probably the highest 
Price ever given for a single piece of dance music ; 286, Wilson's Songs 
of Scotland,” 111d. (B. Williams) ; 500, Fontaine’s “ Swing song,” for 
—— 66/. (Metzler and Chappell); 518, C. W. Glover's “ My 

‘st season,” operatic souvenirs for the pianoforte, 107. 18s. (Blockly) ; 





769, Boscovitch’s ‘Sweet Nightingale,” 1547. (J. Williams); 848, Stephen 
Glover’s “ Blacksmiths of Cologne,” 1017. (J. Williams) ; 110, H Smart’s 
“Bride of Dunkerron,” a dramatic cantata, 1772. (Novello); 1239, 
Gounod’s song, “ Where the wild flowers grow,” 41/. 12s. (Metzler 
and Chappell); 1272, Hatton’s song, “ Our song shall be of home,” 
441. (J. Williams); 1273, song by the same “ Uncle Jack,” 427. (Metzler 
and Chapell); 1319, Kuhe’s “La Piquant,” pianoforte solo, 427. (ditto). 

Miss Laura Harris.—This highly-talented young artist has 
arrived in London from Madrid, where she has been singing for 
four months, at the Royal Opera, and met with a most brilliant 
success. In consequence of the*great services Miss Harris rendered 
to the theatre, the director gave her a benefit, which took place on 
the 28th of April, when Lucia di Lawmermoor was performed, the 
young lady, of course, sustaining the pan of Lucy. She was 
recalled ten times during the evening, and after the mad scene the 
staye was literally covered with bouquets, and a magnificent wreath 
of white roses, with three live canaries appended to the streamers, 
was thrown to her from the grand tier. Miss Laura Harris, we un- 
derstand, is in treaty with the manager of Her Majesty's Theatre. 

Suortey Bripezr.—On Tuesday evening a concert was given in the 
Town Hall, by Mr. William Siddell, for which the following singers 
were engaged :—Miss Jenny Thompson, contralto; Mr. D. Whitehead, 
tenor; and Mr. David Lambert, bass. The comic department was 
filled by Mr. William Siddell. Mr. T. A. Hunter, of Durham, was 
the pianist. There was a large audience, and the programme was 
varied and attractive. Miss Thompson was encored in “ Maggy’s 
Secret.” Mr. David Lambert, the popular bass singer, was enthu- 
iastically bissed in ‘‘ ‘The Bellringer.” He was also encored in his last 
song, “ O ruddier than the cherry,” giving for the encores different 
songs every time, and for the last the humorous, “I’m not myself at 
all,” which was perhaps one of the most taking songs of the night. 
Mr. D.Whitehead had to repeat ‘Tell me, Mary,” and his last song,‘ The 
Death of Nelson,” also giving new songs for the encores. Mr. Siddell’s 
abilities as a comic singer are well-known. Mr. Hunter gave two solos 
on the pianoforte in excellent taste, and Mr. Young and Mr. Taylor 
accompanied the songs, &c., on the pianoforte in good style. The 
concert terminated with “ God save the Queen.”—South Durham Mer- 
cury, May 5th. 

Miss Rose Hersee gave the first of a series of three concerts at 
Collard and Collard’s pianoforte rooms, Grosvenor Street, on Wednes- 
day week, to a numerous and distingué audience. The programme was 
both varied and good. The concert commenced with Bennett’s trio, 
“The hawthorn in the glade,” effectively sung by Miss Rose Hersee, 
Messrs. Montem Smith, and Lewis Thomas; after which Miss Hersee 
sang “ With verdure clad,” receiving well-merited applause. _ Her 
other song was a new composition, by Herr Liiders, entitled, “ O gentle 
rain,” composed expressly for her. It was unanimously encored. The 
song bids fair to become popular, more particularly if it be commended 
by the singing of Miss Hersee. Madame Laura Baxter introduced a 
new song, “ Oft will thy voice,” which, too, is likely to become known. 
Cimarosa’s trio, “ My lady, the countess,” sung by Miss Rose Hersee, 
Madame Weiss, and Madame Laura Baxter, was very effective. Mr. 
Lewis Thomas in Schubert’s “ Wanderer,” and Mr. Montem Smith in 
Mozart’s “ Violet,” gave evident satisfaction; whilst Signor Gustave 
Garcia, who has only returned from La Scala, Milan, strengthened in 
voice and improved in style, gave a scena from Spohr’s Jessonda and 
“ Largo al factotum” in a most telling and effective manner. The 
instrumental performances were a solo on the violin by Mr. H. Weist 
Hill, his own composition, played with great brilliancy and effect; solo 
on the pianoforte, “ Paraphraise de Rigoletto,” by Liszt, performed by 
Mr. Walter Bache; Duet Patriotique for two harps, by Mr. J. Balsir 
Chatterton and Mr. Cheshire; violoncello fantasia on La Traviata by 
M. Paque; and selection of Irish melodies on the concertina by Mr. 
R. Blagrove, all of which found admirers. I may congratulate Miss 
Rose Hersee on the success of her concert.—Basut Bazoor. 

Mr. Watrer Macrarren’s Pranororte Recrrau.—Mr. Walter 
Macfarren, one of our most accomplished pianists, gave the first of a 
series of pianoforte recitals at Willis’s Rooms, on Saturday, to a room 
crowded to excess by a highly fashionable audience. Tie programme 
included Mozart’s fantasia in C minor; Bach’s fugues in A minor and 
B flat; Beethoven No. 1 Sonata in G, Op. 31; a caprice and tarentelle, 
composed by the concert-giver, loudly encored ; the fantasia of Men- 
delssohn, Op. 28, in F sharp minor, dedicated to Moscheles ; some 
studies by S$. Heller; the whole finishing with three compositions 
of his own—well-written, charming, and highly effective. The bril- 
liant galop, “ Le Reveil,” which he played for the first time, deserves 
mention apart. To all the lady amateurs present this recital afforded 
the highest gratification. Miss Robertine Henderson was the vocalist, 
and sang a setting of Longtellow’s translation of “The sea hath its 

rls,” by Mr. W. Macfarren, which gained an unanimous encore. 
Miss Henderson also gave Mr. W. Macfarren’s song, * Coming o’er the 
sea,” and Gounod’s sompiferous “ L’Automne,”—Basat Bazoox. 
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MONDAY POPULAR CONCERTS. 
ST. JAMES’S HALL. 


THE LAST THREE CONCERTS OF THE SEASON, 
June 4th, 18th, and July 2nd. 


SIGNOR PIATTI’S BENEFIT 
Will take place on Monday, June 4th, on which occasion 
M. WIENIAWSKI 
Will appear 
Full particulars at Cuappety and Co.'s 50, New Bond Street, W. 


MR. CHARLES HALLE’S BEETHOVEN RECITALS 


Will take place in the 
ST. JAMES’S HALL, 
On the following Friday and Wednesday Afternoons :— 
May 25th; June lst. 8th, 15th, 22nd, 29th; July 4th & 11th. 
To Commence each day at Three o'Clock precisely. 


In compliance with a very genera! desire, the programmes will this season be 
exclusively devoted to the Sonatas composed by Beethoven, for Pianoforte without 
accompaniment—the whole to be intreduced in regular succession, according to the 
original order of publication, for which the numbered “opus” respectfully assigned 
to exch is warrant. The universal popularity of these works in England, as else- 
where, and their admitted superiority to all other compositions of the class to which 
they belong, support Mr. Ha e in the belief that such an uninterrupted presentation 
of the entire series may elicit ‘he attention both of students and of connoisseurs. 
Many of the Sonatas, though familiar to Professors, never having been publicly per- 
formed until his ** Reciials " in 161. are unknown to the majority of amateurs; and 
sme of these are quite as worthy admiration as others, which, owing to their 
frequent appearance in concert programmes, have obtained unanimous acceptance. 
In exemplification of the gradual advance of their composer's talent, from its early 
Stages to i's ripe maturity, the Pianoforte Sonatas of Beethoven may be consulted 
with no less advantage than the Quartets or the Orchestral Symphonies. They begin 
at the commencement of bis “first” manner, play a very conspicuous part in his 
“second,” and extend far into the meridian of his * third.” No less than 32 in num- 
ber, there are enough of them to illustrate, more or less pointedly, every phase of the 
great musician's artis:ic progress; and if merely regarded as a series of compositions 
for a Single Instrument, in variety, beauty, and originality they stand wholly 
unparalleled. 

At each of the eight performances two vocal pieces will be introduced. 

The Programmes will contain descriptions, historical and analytical, of the Sonatas 
as they occur. 

Mr. HALLE will not play at any Morning Concert this season, except at the Eight 
Recitals here announced. 

Prices of Admission :—Sofa Stalls, numbered and reserved, £2 2s., for the Series; 
Single Tickets, 10s. 6d.; Balcony, £1 11s. 6d., for the Series; Single Tickets, 7s. ; 
Unreserved Seats, £1; Single Tickets, 3s. Subscriptions received at CHaPPELL and 
Co.'s, 50, New Bond Street; the Ticket Office of St. James’s Hall, 28, Piccadilly; 
of Mr. CHARLES HALLg, 11, Mansfield Street, Cavendish Square; and of the Principal 
Music Publishers. 








“MUSICAL DEVELOPMENT,” 
A NEW WORK 
By JOSEPH GODDARD. 

In this work, from the analysis of the moral source and intention of music, certain 
principles are discovered which not only aid the due appreciation of actual musical 
Works. but are suggestive with reference to the future growth and purification of 
music, both in form and spirit. Among Subscribers are E. F. Rimbsult, LL.D. 
J. W. Davison, Esq.; C. Steggall, Mus. Doc.; W. Chappell, F.S.A.; Miss Sabilla 


Novello; &c. 
Price to Subscribers, 5s. 


Names to be sent to JOSEPH GODDARD, 136, St. Paul's Road, 
Camden Square, London, N.W. 





TO MUSICAL LECTURERS AND PROFESSORS. 
R. JOSEPH GODDARD has the copyright of a few 


original MusicaL Lectures to dispose of.—136, St. Paul’s Road, Camden 
Square, N.W. 


Pf Sistoire be Pulmerin b’ Olibe filz du Roy Furorexpos de 
Macedon et de La Bette Griaye, fille de Remicius, Empereur de Constan- 
tinople, by dean Mangin, dit le Petit Angenin. A perfect copy of this 
extremely rare Romance to be sold for’ SBVEN GUINEAS.] 
Enqaire of Duncan Davison & Co., 244, Regent Street. 


NOTICES. 

To ADVERTISERS.—The Office of Tue MusicaL Wor D is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock a.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PusiisHers AND ComPosERS—Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tux Musica, WorLD. 











day, February 8rd, 1866. By J. Schubring, 


TO CORRESPONDENTS. 
Box ET PRETEREA NIHIL.—We are sorry for it, but cannot help our 
correspondent. 
Hic Hac.—Hock. 





BIRTH. 


At Madrid, on May 2nd, La Sefiora Duquesa de Fryas (née 
Victoire Balfe) of a son. 
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MENDELSSOHN.* 

HEN, at Easter, 1825, I left the University of Leipsic to enter 
at that of Berlin, my respected Professor, Wilhelm Miiller 
(author of the Griechenlieder, etc.) gave me a letter of introduction 
to the Mendelssohns, in whose house he had himself, a short time 
previously, spent some very pleasant weeks. Thanks to his recom- 
mendation, and still more to the extraordinarily hospitable spirit 
that reigned in the family, I was, during the whole period, five 
years, of my stay in Berlin, received with a degree of kindness most 
gratifying and valuable to a man like myself, who would otherwise 
have led a somewhat lonely life and not have had many to advise 
him. The more I become cognisant how little I was calculatéd, by 
my habits and disposition, to contribute aught to so brilliant an 
intellectual circle, and that consequently I could not help receiving 
more than I gave, the more grateful must I feel for the kindly 

toleration with which I was treated. 

The life at No. 3—now the“ Herrenhaus”—in the Leipzigerstrasse 
was then indeed a brilliantly intellectual one. The family were as 
richly endowed with every kind of natural gifts as they were boun- 
tifully provided with earthly riches. The last were employed 
neither to maintain a vain system of ostentation nor of luxurious 
living, but, on the contrary, to promote every possible develop- 
ment of intellectual resources and keep up a truly refined tone. 
The parents and their four children—their happiness then un- 
clouded by any untoward event—were harmoniously united to each 
other by unusual warmth of affection and congeniality of character, 
and produced a most pleasing impression upon every one who 
entered their house. Their existence was a domestic one, inasmuch 
as they felt little inclination to go out, being most partial, after the 
labours of the day, to spending the evening in familiar intercourse 


with one another. It was seldom, however, that they were found . 


quite alone ; they either had a number of young people who were 
on a friendly footing with them, or else their circle was filled up 
with another class of visitors. But it was seldom that there was 
what is called a regular party. Whoever felt so inclined, went, 
and whoever took a pleasure in going was welcome. Science, Art, 
and Literature, were equally represented. Humboldt was 4 
frequent visitor. Whenever he went, the rest. of the persons 
present would gradually form a circle round him, for every other 
occupation or amusement soon yielded to his interesting conversa- 
tion. He could go on, for hours together, without a pause, relating 
the most attractive facts from out the rich stores of his experience. 
Hegel was another visitor, though he contributed little to the 
general entertainment, seeking rather, in a quiet game at whist, 
relaxation from his arduous intellectual labours. Except when he 
was there, I can hardly remember cards ever being played in the 
house. Celebrated and uncelebrated people, travellers. of all kinds, 
and especially musicians, though not to the exclusion of other 
artists, found their efforts judiciously appreciated. The conversa- 
tion was always animated and spirited. 


* * Reminiscences of Felix Mendelssohn-Bartholdy.”’ On his 57th birth- 








































































— 











May 12, 1866.] 








THE MUSICAL WORLD. 301 





The education of the children was carefully calculated to foster 
the rich stores implanted in them by the Creator. Felix was the 
general favourite, without, however, being, in the slighest degree, 
spoilt. If he ever gave his father cause for dissatisfaction, he was 
spared neither the reproving look, nor the serious, but invariably 
calm, rebuke. We entertained the most unbounded reverence for the 
head of the family. When he glanced with his large, short-sighted 
eye over his spectacles, he had the power, by a wonderful expres- 
sion of his, of enforcing respect. The beautiful relations existing 
between the father and the son are very evident in the published 
correspondence. Willingly, however, would the father take part 
in the jokes of the young people, and derive pleasure from so doing. 
I still see his amazed appearance, when, on one occasion, at the 
conclusion of dinner, the youngest son intoned a four-part canon, 
written by Felix the same morning, and‘ secretly handed round : 
‘+ Gesegnete Mahlzeit, prost Mahlzeit, wohl bekomms!”* The 
boyish delight at surprising the father burst” in,” with song, so 
suddenly upon the previous ‘conversation, and the father gazed 
with such amaze at the little wag, that the first attempt was 
interrupted by a general fit of laughter. It was not till repeated 
that the movement could be properly executed. 

That the boy Felix should ‘not go to school, but be taught, 
partly with his sisters and partly alone, was quite in keeping with 
his peculiarly reserved and gentle nature, and advanced him the 
more quickly, because it enabled him to enter more deeply into the 
subject taught, and developed uninterruptedly his character. On 
the other hand, however, 1 think I perceive in this fact the reason 
of his feeling easily offended and out of sorts, and of his never 
being altogether at home in general society. The softness of his 
disposition, never having been hardened, could not easily over- 
come disagreeable impressions. Perhaps this susceptibility might 
have been lessened had he, when young, gone through something 
of the rough training to be obtained among a number of school- 
fellows. 

He pursued his musical studies in company with his elder sister, 
Fanny, who was long his equal in composition and pianoforte- 
playing. There existed between the two a mutual appreciation 
and affectionate esteem, which were certainly unusual. They 
executed together scores so charmingly, that on one occasion 
when, after a lapse of many years they played him something— 
it was the ballet from Die Hochzeit .des Camacho—their master, 
Berger, who was not very liberal of his praise, sprang up from his 
seat, as though quite carried away, and exclaimed: ‘‘ Why, my 
children, you play quite first-rate” (‘“ Aber, Kinder, ihr ‘spielt 
doch auch ganz famos!”) In the first book which he published 
of his Lieder, Felix included some of his sister’s, though he joked 
her about the mode in which she had managed Grillparzer’s pon- 
derous text in Op. 8, No. 3. She, on the other hand, twitted him 
with the false octaves from f to a at the end of the first verse of 
Lied No. 5, and he defended himself by saying that the stringed 
instruments ought to close with the fin the soprano, and the wind 
instruments come in with the a. The sisterly musical fidelity with 
which Fanny clung to her beloved brother all her life could not 
have had a more beautiful end than, during the rehearsal of his 
music, which she was conducting, and while she was in the midst 
of her delight that everything was going so smoothly, for her to 
be suddenly struck down in a fit, and give up her life without a 
pang.—With Rebecca, his younger sister, he read Greek, as far as 
Zschylus, so that in this particular again the family was not 
wanting in common pursuits and good understanding. He was 





* It is the custom in Germany, after dinner, for the company at table to 
say to each other: “Gesegnete Mahlzeit” (‘May Heaven bless the meal”) 
or words to that effect, amounting to a sort of secular grace, and it was this 
that Mendelssohn had set to music.—Eprror M. W 





very fond of playing with the merry Becky, and used to pinch her 
cheeks when talking to her. 

Felix was indeed a wonderfully gifted being. Leaving out of 
consideration Music, as the central point of his life, his natural 
gifts were exhibited in the most various ways, without any vain 
parade of them on his part. He was, for instance, a vigorous and 
skilful gymnast. The horizontal pole and the bars stood under the 
trees in the garden, and, shortly before the concerts which used to 
be given at home every fortnight, at twelve o’clock on Sunday 
morning, even when he had to play the piano, Felix thought 
nothing of having a half hour’s good turn at gymnastics. On one 
occasion, he was summoned straight from the horizontal pole to 
the piano; but he had just run a small splinter into his finger, 
and the consequence was that he left marks of blood upon the 
keys during Beethoven's E flat major Concerto, and I carefully 
wiped them away while he was playing—He was a very good 
swimmer. During all one hot summer, we used to bathe nearly 
every day at Pfuel’s Baths, and I was annoyed because, when 
struggling against one another in the water, he always got the 
better of me, and sent me under, though I was the taller and 
stronger of the two. On account of the great distance of the baths, 
at the Silesian Gate, Mama provided a carriage, and the conse- 
quence was that I drove home with him nearly every evening 
that summer. After tea we regularly had music, which was best, 
perhaps, when we were alone. At that time, he never extempo- 
rised as he subsequently did. His own compositions he never 
played, as a rule, unless especially requested to do so. After tea 
was, in so far, an unfortunate time, because we generally went on 
till nine o’clock, and then the drummers of the guard passed under 
the windows beating the retreat from the Leipsic Gate to the 
offices of the Minister of War. It was by no means rare for this 
to come precisely in the Adagio, disturbing us, of course, in a 
very disagreeable manner. Even when the drummers were at a 
distance we could hear them gradually advancing, the nearer they 
approached the greater being fhe hubbub, until, when it reached 
its highest point, the window-panes rattled again. Any one who 
ever heard the melting tones of Mendelssohn’s playing, and saw 
how his soul was absorbed by the magnificent creations of art— 
how he entered into them, and how his feeling for them was ex- 
pressed on the gradually drooping lids of his beautiful eyes—will 
comprehend how such discordant sounds jarred upon our reverential 
feelings. When we got over the interruption, too, we knew we 
had to expect it on the march back. On one occasion, Mendelssohn 
jumped up in the midst of the movement, exclaiming angrily : 
‘‘ What stupid, monstrous, childishness!” It is true that we never 
thought of exercising ordinary precaution and going out of the 
way of the evil spirits. 

Mendelssohn was, likewise, a good horseman. On the sole occa- 
sion I rode with him, we went to Pankow, walking thence to the 
Schénhauser Garden. It was about the time when he was busy 
with the overture to A Midsummer Night's Dream. The weather 
was beautiful, and we were engaged in animated conversation, as 
we lay in the shade on the grass, when, all of a sudden, he seized 
me firmly by the arm, and whispered: “Hush!” He afterwards 
informed me that a large fly had just then gone buzzing by, and 
he wanted to hear the sound it produced gradually die away 
When the Overture was completed, he showed me the passage in 
the progression, where the violoncello modulates in the chord of 
the seventh of the descending scale from B minor to F sharp 
minor, and said: ‘‘ There, that’s the fly that buzzed past us at 
Schinhauser!”* He was also an elegant dancer, a circumstance 





* These words remind me of the significance people are so fond of attach- 


ing to modern music, and of their partiality for asserting that it conveys to 
8 ; ingly displeased 


them sharply defined ideas. Friederich Schneider was 
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which, when he was a youth, procured him many friends. In conse 
quence of this, his birthday was once celebrated, to please him, by 
a masquerade. Skating was the only thing at which he was not a 
good hand. On the one solitary occasion that I succeeded in pre- 
vailing on him to try it, he suffered so much from the cold, 
despite his large fur gloves, that he probably never repeated the 
experiment. 

As in such pleasing exercises, so also in the sphere of intellect, 
his natural gifts were variously exhibited. He played chess admi- 
rably, a game, by the way, of which his Father, also, was very 
fond. That he surprised his Mother on her birth-day with a.trans- 
lation which he had himself made of Terence’s Andria, and which 
his tutor had sent to the printer’s, is a fact with which I only 
became acquainted outside the house. He never boasted of such 
things. Résel was his drawing-master; and, though I am not 
qualified to give an opinion of productions of this description, yet 
I may state that Mendelssohn possessed a feeling for the artistic 
conception of Nature as well as for plastic art ; he was capable of 
appreciating with intelligence and enthusiastic admiration the 
masterpieces of both ancient and modern times. Anything con- 
nected with mathematics, however, appeared to be less in his way. 
In vain did I once attempt to make him understand why the Polar 
Star, which happened just then to be shining beautifully clear and 
bright, was alone sufficient to guide us over the four quarters of 
the globe. He could not master the line to be let fall, in his mind, 
perpendicularly on the horizon, the extension of the line of sight 
backwards through the eye, and its intersection at right angles 
with the side-line. 

How he composed, I enjoyed only one opportunity of witnessing. 
I went one morning into his room, where I found him writing 
music. I wanted to go away again directly so as not to disturb 
him. He asked me to stop, however, remarking: “I am merely 
copying out.” I remained in consequence, and we talked of all 
kinds of subjects, he continuing to write the whole time. But he 
was not copying, for there was no paper but that on which he was 
writing. The work whereon he was busy was the grand Overture 
in C major, that was performed at that period but not published. 
It was, too, a score for full band. He began with the uppermost 
stave, slowly drew a bar-line, leaving a pretty good amount of room, 
and then extended the bar-line right to the bottom of the page. He 
next filled in the second, then the third stave, etc., with pauses and 
partly with notes. On coming to the violins, it was evident why he 
had left so much space for the bar ; there was a figure requiring con- 
siderable room. The longer melody at this passage was not in any way 
distinguished from the rest, but, like the other parts, had its bar 
given it, and waited at the bar-line tu be continued when the turn 
of its stave came round again. During all this, there was no 
looking forwards or backwards, no comparing, no humming-over, 
or anything of the sort; the pen kept going steadily on, slowly 
and carefully, it is true, but without pausing, and we never ceaged 
talking. The copying out, therefore, as he called it, meant that 
the whole composition, to the last note, had been so thought over 
and worked out in his mind, that he beheld it there as though it had 


at the system, and adduced the “ freie deutsche Musik” (‘Free German 
Musik”) as standing on higher ground than this Programme-Music, which he 
would acknowledge at most in Beethoven’s Pastoral Symphony. Mendelssohn 
said that after Beethoven had taken such a step it was no longer possible to 
ignore it entirely. In the Meeresstille und gtiickliche Fahrt Overture, there 
is a most charming melody serving to re-introduce the first notes of the intro- 
duction ; it begins on the third, then rises to the fifth, and ends upon the 
octave. I told Mendelssohn that it snggested to me the tones of love which, 
thanks to the prosperous voyage, is entranced at approaching nearer and 
nearer the goal of its desires.. He said that such was not his notion in com- 
posing it; he had thought of some good-natured old man sitting in the stern 
| of the vessel and blowing vigorously in the sails, with puffed-out cheeks, so as 
| to contribute his part to the prosperous voyage. 








been actually lying before him, I subsequently saw other com- 
positions when half finished, at Friedrich Schneider’s, for instance, 
but the bass part was invariably written out, frequently figured, a 
musical figure, too, being jotted down here and there in the various 
instruments, and the remainder still unwritten. ‘TI fill that up 
afterwards,” observed Schneider. It is, however, a question 
whether the effect of this mode of composing is not to produce 
too much filling-up, and cause a noisy overloading of the work, 
while, in Mendelssohn’s mode of proceeding, every separate portion 
was definitively fixed, in connection with the onward flow of the 
whole, not merely with notes but with pauses as well ? 

Mendelssohn’s character had a deep feeling of religion for its 
basis. That this wanted the specifically church colouring is a fact 
on which we disputed a great deal in our earlier years. As an 
unconditional Schleiermacherite, I was then almost incapable of 
recognising Christianity in any other shape, and, consequently, 
wronged Felix. 

( To be continued.) 





Mr. Sms Reeves at NewcasTLE.—Mr. Sims Reeves the great 
English tenor singer arrived yesterday at the Turk’s Head, in this 
town, and will appear at Mr. Hare’s grand concert this evening. 
He is in excellent health and voice, and a rare treat may be antici- 
pated. It is worthy of notice that his arrival in Newcastle was 
marked by a merry peal from the bells of St. Nicholas’ steeple.— 
Copy of paragraph from the ‘ Newcastle Journal” of April 19th, 
1866, respecting the Sims Reeves’ Concert of the same evening in the 
New Town Hall, Newcastle. 

Westminster ABBEY.—The Special Choral Servivee in aid of 
the National Society for Promoting the Education of the Poor, of 
which the Queen is patron, will take place, by permission of the 
Dean and Chapter, in the nave on Wednesday next. Hitherto, 
at these festivals, although the choir has been large (in 1863 it 
numbered nearly 500 voices), the gentlemen of the Abbey choir 
and those of the Sunday evening choir have not taken part, but on 
the present occasion their services will be given. ‘The Bishop of 
Lincoln will preach. The music for the service (at 3 p.m.) is 
selected from ‘Tallis, Cooke, Croft, Handel, ‘l'urle, &c. 

Mr. Dion Bovucicautt’s Parish Clerk, at Manchester, is a great 
success, and the acting of Mr. Jefferson (as well as that of Mr. 
Billington) unanimously extolled. Mr. Boucicault is now in Paris 
superintending the rehearsals of the French version of his Arrah- 
na-Pogue, under the new name of Jean la Poote. 

In TrovaTore.—A correspondent complains that, having gone 
some nights since to Her Majesty's Theatre to hear Marta, she 
found on her arrival that Gardoni was hoarse, and that the 
‘* favourite opera” J/ Trovatore was substituted for it. Arvini 
was supposed to be the tenor, but Santley’s singing was the only 
redeeming point in the evening’s performance. A few nights after- 
wards our correspondent went to Covent Garden to hear Le Prophete, 
and on reaching the theatre found that Mdlle. Edelsberg was 
hoarse, and that in place of the work originally advertised, the 
** favourite opera” J/ Trovatore was to be performed. Why, we 
are asked, are our managers, on a sudden emergency, unable to 
think of any opera worth presenting to the public other than JI 
Trovatore? The question is not easy to answer ; but it is certainly 
a fact that whenever the hoarseness of a singer prevents the 
performance of no matter what other work, J/ Trovatore is always 
substituted.—( Occasional Notes—Pall Mall Gazette.) 

Worcester Musicat FestivaL.—We announce with much 
pleasure, on the authority of Dr. Willams, that the conductor, Mr. 
Done, has, with the sanction of the stewards and executive 
committee, already concluded engagements with the following 
distinguished artistes, namely, Mesdames Titiens, Lemmens- 
Sherrington, and Sainton- Dolby, MissWhytock, Messrs. Sims Reeves, 
Cummings. Santley, and Lewis ‘Thomas (our late fellow-townsman) ; 
and that M. Sainton and Mr. Blagrove will be leaders in the orches- 
tra. ‘The band and chorus will be of the highest order. A list of 
the sixty gentlemen who have kindly consented to act as stewards 
will shortly be published, also the programme of the oratorios and 
ae “anne for the different mornings.—Berrow’s Worcester 
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MONDAY POPULAR CONCERTS. 
The concert on Monday night (the 213th) was for the benefit of 
Madame Arabella Goddard, who provided her many admirers with 
the following attractive programme :— 


PART I. 
— in G major (Op. 68, No. 3)—strings Spohr. 
omance (L’Etoile du Nord) e sein « «© « Meyerbeer. 
Sonata in D minor (Op. 31)—pianoforte . Beethoven, 


PART II. 


Sonata in G major (Op. 69, No. 2)—pianoforte and violin. Dussek. 
Song, “‘Rough wind that moanestloud” . . . « J. W. Davison. 
Trio in D minor (No. 1)—piano and strings ° e - Mendelssohn. 


The quartet, one of the most graceful of Spohr’s chamber com- 
positions :— 


Ss. See a > aa be ma 
eee pnw woe lte eee Be a. 
f oes —_ _— 


was admirably played by MM. Ludwig Straus, Wiener, H. 
Blagrove and Piatti, and much tasted by the audience. A bit of 
the late Altmeister now and then is a rare treat to connoisseurs, 
and can never displease the general public. Straus, by the way, 
is also at home in the music of Spohr, be it quartet or concerto. 

Meyerbeer’s romance is well suited to Mr. Santley, who sang it 
imperiously, the imperiosity, nevertheless, softened by the tender- 
ness attaching to the remembrance of the lost Catharine. He was 
encored, but merely acknowledged the compliment. 

The Sonata in D minor is a poem and requires a poet to inter- 
pret. Its mechanical difficulties are considerable, but the mental 
effort to grasp it as a whole is the chief impediment in the way of 
ordinary artists. Madame Goddard, however, is no ordinary 
artist. Interpenetrated with the spirit of the music, she played 
Beethoven as Beethoven should be played, thinking of him, not 
of herself, and thus doing fit homage to the mighty master. I 
can recall nothing more glowing in color or touching in expression, 
without, be it understod, a tinge of affectation, than her reading 
of the beautiful adagio. The allegro, however, with its dramatic 
parlante recitative, was equally impressive in its way; while the 
Jinale—the theme of which 


is said to have been suggested to Beethoven by a horseman gallop- 
ing past his window (I should like to have known that horseman) 
—was the perfection of lightness, pointed accent and finesse of 
chiar’ oscuro, The audience would fain have heard this marvellous 
allegretto twice; but it was not to be; Madame Goddard was 
satisfied to return and bow her thanks. 

Dussek’s violin Sonata in G* (companion to the very popular 
one in B flat) is too seldom played. Such fresh and genuine 
music must always please. It was most delicately handled by the 
two performers, Madame Goddard and Herr Straus, and gratified 
> a The rondo is one of the masterpieces of Dussek in this 

yle. 

Mr. Santley was unanimously encored in Mr. Davison’s song 
from The Vocal Illustrations of Shelley, a compliment richly earned 
by his splendid singing. No little share of the effect was due to 
the masterly style in which the accompaniment was played by 
Mr. Benedict. 

But the feature of the conctrt was the magnificent trio of 
Mendelssohn, played a ravir by Madame Goddard (whose execu- 
tion was, as our Paul Smith would say, ‘‘ eblouissante ” from first to 
last), Herr Straus and Piatti the incomparable. The applause at 
the end was enthusiastic and prolonged, although it was the last 


* “ Monday Popular Concert Library,” No. 3. 

















piece of the evening. St. James's Hall was crowded by a fashion- 
able and brilliant audience. 

The next concert (June 4) is for the benefit of Signor Piatti. 

Seige 
PARIS. 
(From our own Correspondent.) 

The tenor-cantatrice, Mdlle. Eugenie Mela, has appeared at the 
Italiens and is no tenor at all, although she undertook a tenor 
= She came out as Lindoro in L’Jtaliana in Algeri. She has a 

eep and rather powerful soprano voice, of indifferent quality, and 
betrays the slightest possible acquaintance with the art of singing. 
It was well she played the principal male part, not that of the 
female, as Isabella was much better sung and acted by Mdlle. 
Zeiss than it could have been by her. Signor Agnesi performed 
the Sultan, and Signor Scalese, ‘Taddeo, and both were respectably 
done. The performance, nevertheless, was a fiasco, and Rossini’s 
exquisite music fell on ears evidently dulled by clamorous noises 
and not susceptible to nature's gentle sounds. The Jtaliana in 
Algeri having succumbed to bad singing and sensational require- 
ments, the father of the debutante, M. V. Mela, and also a 
composer, had his own opera, Casino in Campagna, brought out 
for Miss Eugenie, but with little or no result. It was the last 
night of the season, one of the most disastrous in the history of 
the Italian Opera at Paris. 

Don Juan at the Opéra was about to close its first series of re- 
presentations, M. Faure, the Don par excellence, having been 
summoned to the Royal Italian Opera, London, where his friends 
anxiously awaited him, but at the twelfth hour permission was 
obtained from Mr. Gye for a further congé of a week. Don Juan 
was produced at the 'Théatre-Lyrique with, on the whole, a toler- 
able success. The principal parts were sustained by Mesdames 
Charton, Nilsson, and Miolan-Carvalho, MM. Michot, Troy, 
Barré, and Depassio. The duet, ‘‘La ci darem,” the trio of 
Masks, and ‘‘ Vedrai Carino,” sung by Madame Carvalho, were 
encored, and the performance seemed to give very general satisfac- 
tion. You shall have full particulars in my next. 

There is some talk of the Baroness Vigier (Sophie Cruvelli) 
coming to Paris and singing for the benefit of the ‘* @uvre de la 
Miséricorde,” consecrated for the relief of the abandoned poor of 
the City of Paris. Madame La Baronne, it seems, has been sing- 
ing at a Grand Musical Solemnity at Nice, and, in the Misere from 
the Trovatore, sang the soprano and tenor music, which is impos- 
sible, or would be, to any one else than the largely-endowed and 
eccentric cantatrice. If she exhibits this double power before a 
Parisian audience, her success cannot fail to be enormous. In 
any case, if Sophie Cruvelli sings in the French capital for the 
benefit of the poor, the poor will be greatly assisted, for Sophie 
was once the idol of Paris, and the public have not forgotten the 
object of their worship. 

The farewell visit of Mdlle Adelina Patti to Auber was dic- 
tated as much to thank him for a musical autograph he had sent 
to her, as to bid him good-bye. Adelina should insist on playing 
Zerlina in Fra Diavolo at the R. I.O. Having taken leave of the 
great composer, I suppose I may congratulate you on the possession 
of Adelina in London. She is, I perceive, to make her first ap- 

nce for the season at the Royal Italian Opera on Tuesday 
next in the Barbiere, with Mario and Ronconi. What a trio to 
sing “ Zitti, zitti.” I would I were there to hear and see. ; 

The abbe-pianist, Liszt, has been to Amsterdam to have his 
13th Psalm played, and has been crowned and glorified without 
stint. Moreover, his Mass, a favourite with the stagnant Hol- 
landers, has also been performed, and renewed the sensation created 
on seven or eight former occasions. Liszt was duly accompanied 
by his son-in-law, M. de Bulow. MontaGvE Sgoor. 

Paris, May 9th. : 


—_—_o—— 
To the Editor of the Musica Wortp. 

Str,—I think Mdlle. Lichtmay should have come out at Her 
Majesty's Theatre with Signor Arvini, and Signor Mongini with 
Mdile. Titiens, being at the same time, Sir, your obedient servant, 

D. Peters, Esq. T. Hopss Finca. 


Mo.ue. Marte Kress, Mr. Alfred Mellon’s pianist, has arrived 
in London. 
















































304 


THE MUSICAL WORLD. 


[May 12, 1866. 





PHILHARMONIC CONCERTS. 


At the fourth Philharmonic Concert Mozart’s symphony inG minor, 
which divides the opinions of musicians with the “ Jupiter ” itself, and 
Beethoven’s “ Pastoral Symphony,” about the Orphean beauty of which 
there can hardly be two opinions, were admirably played under the 
direction of Professor Sterndale Bennett. There were also two over- 
tures and a concerto, besides vocal music; so that the traditional Phil- 
harmonic programme was restored, and, although, owing to the fact of 
the symphonies being both fully developed works, the selection was a 
little long, it afforded none the less satisfaction. The overtures were 
Spohr’s to his opera Der Berggeist—a splendidly scored, but unequal 
work; and that of Onslow to L’Alcade de la Vega—in its way, if not 
sparkling with original thought, a genuine masterpiece, and nowhere 
dry, as is too frequently the case with Onslow. The concerto was 
Hummel’s in B minor, for pianoforte, with orchestral accompaniments. 
The solo-player, Mdlle. Mehlig, from Hanover, is an artist in the 
strictest sense of the word. Seldom has Hummel’s music found a 
more ready and skilful exponent; seldom have the bravura passages 
in which this particular concerto abounds been executed with greater 
vigour or more uniform correctness. It isa pleasure in itself to listen 
to such unerring accuracy of manipulation, such crispness of touch, such 
fulness of tone, and accentuation so marked and satisfying. Mdlle. 
Mehlig’s success was as legitimately obtained as it was unequivocal. 
At the next concert of the Society of London we are to hear her in 
music of a very different character, the piece selected for her début 
being Mendelssohn’s second concerto, which, if she plays Mendelssohn 
as well as she plays Hummel, will leave no doubt as to her capacity, 
no doubt as to her claim to be recognized as a pianist of the first class. 
The singers at this concert were Mdlle. Sinico and Mr. Hohler (both 
from Her Majesty’s Theatre). The lady gave a romance from Der 
Freischiitz and “ Vedrai carino;”’ the gentleman an air from Merca- 
dante’s opera, J due Illustri Rivali, and the two together Rossini’s duet, 
“Mira la bianca luna.” At the next concert we are promised sym- 

honies by Haydn and Beethoven, overtures hy Mendelssohn and 

eber, and a concertino for double bass, composed and played by Mr. 
Rowland (leading bass in the Philharmonic orchestra), with vocal music 
by Madame Harriers Wippern and Mr. Santley (both from Her 
Majesty's Theatre). 
—p—— 


NEW PHILHARMONIC CONCERTS. 

Dr. Wylde’s second New Philharmonic Concert, though the pro- 
gramme contained no novelty, was at least equal in variety of interest 
to the first. The great symphony of Spohr, Die Weihe der Tone (The 
Consecration—not the “ Power ”’—of Sound), is always an attraction at 
these excellent entertainments; and Dr. Wylde, with so magnificent 
an orchestra at disposal, is wise in bringing it forward as often as prac- 
ticable, seeing that the art has not produced a composition better 


adapted to exhibit to advantage all the resources of a large body of 


instrumental performers. The other orchestral pieces were Mendels- 
sohn’s fresh, picturesque, and truly beautiful «tone picture,” the con- 
cert overture called Meerestille und gliicklich Fahrt (cali sea and happy 
voyage), immediate successor to the immortal Midsummer Night's 
Dream; Weber’s overture to Oberon (in the same key—D major— 
like the two overtures at the “old” Philharmonic concert just de- 
scribed); and the spirited Polonaise from Meyerbeer’s music to 
Struensée, a tragedy by Michel Beer, his brother. A richer selection 
could scarcely have been devised. The concerto was Mozart’s in D, 
for violin, recently performed by Herr Ludwig Straus, with brilliant 
success, in the Hanover Square Rooms, and now heard with equal 
satisfaction, because played by the same gentleman, and with equal 
ability. The cadenzas introduced by Herr Straus, at the “ points 
@orgue” of this concerto, would alone show him to be a consummate 
master of his instrument. The vocal music comprised selections from 
Rossini, Meyerbeer and Donizetti, contributed by Mdlle. Bettelheim, 
Madame Harriers-Wippern, Mr. Santley, and Mr. ‘I’. Hohler—the last 
of whom, notwithstanding the indulgence claimed for him by Dr. 
Wylde, was called upon to repeat “ Spirto gentil,” from La Favorita. 
Madame Wippern was highly successful in an air from Robert le Diable, 
and Mr. Santley in a romance from Dinorah, which won him loud 
applause and a “recall.” At the third concert the symphony is to be 
the magnificent Hroica of Beethoven; Mdlle. Titiens, Signor Gardoni, 
&e., og sing, and Madame Arabella Goddard play a pianoforte 
concerto. 





Mapai Grist has cancelled her engagement with the director 
of Her Majesty’s Theatre. 


SIGNoR Navpin has arrived from Paris and will make his 


appearance this evening—the first for two years—at the Royal 
Italian Opera as Vasco de Gama (his original part) in the Africaine. 





CRYSTAL PALACE CONCERTS. 

The first Crystal Palace concert in the great Handel Orchestra drew 
an immense audience on Saturday afternoon. There were altogether 
nearly 1,000 executants, vocal and instrumental, so that it had the 
aspect of a Handel Festival en petit. The music, too, was Handel’s— 
the serenata, entitled Acis and Galatea, upon which—although nearly a 
century and a half has elapsed since it was composed for the Duke of 
Chandos, at Canons—time has written “no wrinkle.” The principal 
singers were Signor Stagno—who, in consequence of the indisposition 
of Signor Gardoni, undertook the whole tenor part; Mdlle. Titiens— 
who sings the music of Galatea with a gue comprehension of its 
meaning, and was alike successful in “ Hush, ye pretty warbling choir” 
and “ Heart the seat of soft delight ;” and Mr. Santley—a Polyphemus 
without equal, whose vigorous delivery of the giant’s characteristically 
overflowing love ditty, ‘“O ruddier than the cherry,” called forth an 
“encore” from the vast audience, so emphatically expressed that it was 
impossible to disregard it. Herr Manns conducted with singular energy, 
and the choruses were sung as steadily as, under the circumstances, 
could have been expected. ‘The performance gave evident satisfaction. 
During the promenade, after the serenata, Mr. James Coward played a 
choice selection of pieces on the organ ; and other attractions added to 
the entertainment of visitors, who if not content with the amusements 
provided at the Crystal Palace must be very hard to please. The 
“great flower and fruit show of the season” is advertised for next 
Saturday.—TZ'imes. 





Tue Canonsury Vocat Union gave a public night last Thursday to 
conclude their present season’s meetings. The following was the pro- 
gramme :—Sanctus—Bartniansky ; Letatus sum (for double choir)— 
Clari; Psalm xxii. (for two choirs, with quartet)—Mendelssohn ; Pater 
noster—Meyerbeer ; Psalm xci. ad two choirs, with soli)—Meyerbeer ; 
“As Vesta was” (inadrigal)—Weelkes, 1600; “Lilies white, crimson roses” 
(madrigal)—L. Marenzio, 1580; “ Come again, sweet love” (madrigal)— 
Douland, 1597 ; “No din of rolling drum” (madrigal)—A. Striggio, 1566; 
“ Blest pair of Sirens” (glee)—J. Staff Smith, 1775; ‘‘ Sweet and low” 
(part-song)—J. Barnby ; ‘‘ Lady, when I behold” (madrigal)—Wilbye, 
1598; « The Indian maiden” (part-song)—J. L. Hatton ; “ When all 
alone” (madrigal)—Gir. Converso, 1590; «‘ Fire! fire!” (ballet) Morley, 
1595. 'The music was sung with the utmost taste and finish. The 
conductor was Mr. E. Prout, B.A. 

Bayswater Acapemy or Music.—The pupils of this institution gave 
a concert at the Westbourne Hall (where the Academy is held) on 
Monday last, when their friends assembled in large numbers. It 
would be manifestly unfair to criticise the majority of the performers, 
who are young amateur pupils, but the professional pupils, though also 
young, must submit to be told their faults as well as prepared to receive 
praise when it is due. Miss Lucy Egerton possesses a charming 
contralto voice, but she must assiduously exercise it to get clearer 
articulation, and not be too much irritated by applause. In the pre- 
sent day singers are frequently disposed to relax their studies and 
exertions as soon as they can command some favor—a fatal error, 
which Horace, Eusebius, and Huil of Exeter have enlarged upon. 
Miss Egerton sang Mr. H. Smart’s «‘ Lady of the Lea” with considerable 
effect, and she was compelled to repeat G. B. Allen’s new ballad, ‘‘ Mary 
of the Dee.” She also took part in duets with Mr. Gaston Smith and 
Mr. Denby White. Mr. Gaston Smith sang “In shelter’d vale” ex- 
tremely well. Mr. Denby White was apparently suffering from the 
inroads of the inclement weather, but he made Reichardt’s cradle-song, 
“ Good night,” tolerably effective. Mr. Luther Marsden played Weber's 
Rondo in E flat with taste, though it wanted rather greater speed and 
brilliancy. Of the concerted music, Rossini’s solo e coro, “ La Carita,” 
and G. B. Allen’s part-song, ‘Out among the summer meadows,” 
which bids fair to become as popular as his “I love my love in the 
morning,” were the best performed. On the whole we must congratulate 
the principal, Mr. G. B. Allen, and Mr. Benedict, under whose super- 
vision the Academy is, on the improvement of the pupils. 

Basut Bazoox. 

Campen Towy.—On Tuesday evening, the 24th ult., an interesting 
meeting took place at the newly erected schoolrooms here, under the 
patronage and personal assistance of Col. Griffin and Col. Gardner 
(of the 2nd Life Guards), the Revs, E. White and J. C. Harrison, and 
Mr. Judge Payne, each of whom made addresses upon “ Mental and ~ 
Moral” improvement, which were ably spoken and warmly received by 
a numerous audience, the majority being officers of the above regiment. 
Musical performances varied the entertainment. Messrs, J. Balsir 
Chatterton and Cheshire played a “ Patriotic Duet,” for two harps, 
composed by the last named gentleman, which created a lively sensa- 
tion, and was repeated. Mdlle. Ida Henry (pupil of Herr Pauer, in 
the Royal Academy of Music) played Thalberg’s ‘Home, sweet home” 
on the pianoforte with much neatness and effect. Several amateurs 
also sang solo and concerted pieces creditably. 
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Dusiin.—{ From a correspondent.)—On Monday, the 7th, the Winter 
Gardens were opened, unaccompanied by any ceremony, the attrac- 
tion being the concert which took place in the large and beautiful 
concert-hall, which was crowded by the élite of the capital, the greater 
number of which were ladies. The singers were Madame Lemmens- 
Sherrington, Miss Kate Cruise, Miss Fennell, Mr. Topham and Mr 
Kelly, with band and chorus under the conductorship of Mr. R. M. 
Leavy. The concert opened with Mr. Macfarren’s cantata May Day, 
which was most appropriate to the occasion, Madame Sherrington 
singing the solos, her beautiful clear voice telling with brilliant effect 
and ringing throughout the hall like a bell. I never before heard the 
May Queen’s song given with such purity and simplicity, carrying out 
the idea of the composer in every sense, and bringing down the heart- 
felt applause of the audience. The choruses were given most effec- 
tively. At the termination of the cantata, Madame Sherrington was 
called forward and received quite an ovation. In “ Una voce poco fa,” 
our gracious prima donna was equally successful, singing that most 
melodious of cavatinas as Rossini himself had taught her. She also 
sang “ The White Daisy,” which being redemanded she showed her 
good taste to an Irish audience by substituting an Irish melody, the 
utter absence of which is becoming a marked feature in our programmes, 
Deprive Ould Ireland of her acknowledged supremacy in music and 
you do her a violent injustice. Moreover, it is impossible. The other 
singers gave the music allotted to them most creditably, Mr. Topham 
distinguishing himself in Hobbs’ song “ Nina,” to which he imparted 
a good deal of expression. The orchestra, under the clever conductor- 
ship of our countryman, Mr. R. M. Leavy, performed selections from 
Il Trovatore in a very brilliant manner, the so/i parts being well played 
by Herr Elsner, Messrs. Clemments, Woods, Cassidy, Reilly, &. The 
applause at its termination testified to the satisfaction felt by the 
audience. The first day concluded with Mendelssohn’s sacred cantata, 
“ Hear my prayer,” Madame Sherrington singing the solos with that 
refined and devotional expression for which she is so justly celebrated. 

On Tuesday evening the second concert took place before a crowded 
and fashionable audience. The May Day was repeated, after which 
was pertormed a selection from the operatic works of Mr. M. W. Balte, 
and (to the credit of Mr. Leavy) a selection also from the works of our 
late lamented countryman, Mr. Vincent Wallace. The solo parts were 
well doue. Of Miss Kate Cruise I shall say a few words. She isa 
very young lady, the happy possessor of a fine soprano voice of great 
sweetness and considerable compass. Her singing of Balfe’s song, 
“ My only thought,” proved not only that she can sing well but tiat 
her musical education has been carefully attended to. In the concerted 
pieces Miss Cruise was evidently entirely at her ease, and showed an 
amount of musical knowledge that quite surprised the audience in one 
so young, and drew down well-deserved applause. Madame Sherrington 
sing her own song from The Amber Witch, “ My long hair is braided,” 
which is so admirably suited to her voice and style. She received an 
encore and once more favoured the audience with one of Moore’s 
melodies. The concert terminated with Mendelssohn’s cantata (by 
desire), ‘‘ Hear my prayer,” which Madame Sherrington, on the 
Tuesday no less than on the Monday, gave in her finest manner. The 
committee are to be congratulated on the success of the concerts so far, 
and thanks are due by them and the public to the conductor, Mr. R. 
M. Leavy, for the zeal and energy he must have used in getting up the 
concerts so well, out of the limited materials at hand and, no doubt, 
means at his disposal. I venture to say that there is no other 
conductor in Dublin could have had such a decided success, and we 
congratulate the committee on having secured the services of 
Mr. Leavy. Pit Purcett. 


Mr. Auserto Laurence at Tourtw.—Z’Jtalia, a journal of Turin, in 
an article on L’Africaine, writes of Mr. Laurence’s performance of 
Nelusko as follows:—Il baritono Laurence sostenne mirabilmente il 
personaggio di Nelusko sia come attore che come cantante, e superd 
con perizia le difficolta d’intonazione di cui & piena questa parte. 


A.cesTeR.—On Monday an amateur concert took place in the Corn 
Exchange for the benefit of the funds of the Institute. ‘Ihe committee 
secured the services of Messrs. Helmore and Caseley, and of several 
ladies and gentlemen of the neighbourhood. The programme comprised 
‘songs, glees, duets, &c. The whole of the performance was capitally 
rendered, and was well received by a large and respectable audience. 
Upon the whole it certainly was the best entertainment held in connec- 
tion with the Institute, and aided beneficially to its funds.—Berrow’s 
Worcester Journal. 


Ma, Cartes Apams having concluded his series of representations 
at the opera, Berlin, has returned to London for the season. Previous 
to his departure, Her Majesty the Queen of Prussia, honoured him by 
confiding to his care a handsome gold bracelet set with brilliants, to be 
presented in her name, as a souvenir, to Mdlle, Pauline Lucca of the 
Royal Italian Opera, 





Here QOsertaur’s Matiner.—The rooms of Herr Oberthtir, the 
accomplished harpist, were filled with rank and fashion on the occasion 
of his matinée. The harp has always been a favourite instrument with 
the fair sex; no wonder, therefore, that they mustered in force to hear 
Herr Oberthtr play some of his most admired compositions for that 
instrument. His trio, for harp, violin, and violoncello, in C major, we 
had heard before, and, as on the present occasion, with much pleasure. 
It is the second one he has written for that combination of instruments, 
and is noticeable for its charming slow movement and the brilliant 
character of its finale. The solo pieces played by Herr Oberthtir were 
his “Cascade” and new fantasia on motives from Meyerbeer’s Afri- 
caine. Besides these he gave, with Signor Regondi, the accomplished 
performer on the concertina, a brilliant duet for those instruments (the 
Joint composition of MM. Regondi and Oberthiir), and a duet for the 
pianoforte and harp, on airs from J/ Trovatore, in the performance of 
which he had the able assistance of Miss Flynn, a talented and well- 
known pianist from the “ Emerald Isle,” who also played with great 
effect two pianoforte solos, the compositions of Herr Oberthiir, entitled 
“ Fairy Tale” (Impromptu) and “Sous la fenétre” (Serenade), and 
Herr Silas’s “La Danse des Faunes.” The vocalists were Madame 
Elvira Behrens, who sang Herr Oberthttr’s admired song, “ Je voudrais 
étre ” (the harp accompaniment to which was brilliintly played by the 
composer), as well as Beethoven’s aria, “ Ah perfido;” and Signor 
Ciabatta, who was heard to great advantage in a romanza, ‘‘ None ver,” 
by Signor Tito Mattei. Herr Schloesser accompanied the vocal music 
on the pianoforte in a thoroughly musicianly manner.— The Press. 


Mr. Riptey Prentice’s Concert.—Mr. R. Prentice, a pupil, I 
believe, of Mr. Walter Macfarren, gave a concert on Monday evening, 
at the Hanover Square Rooms, which attracted a large and fashionable 
assembly. Mr. Prentice’s finished playing in Beethoven’s trio, Op. 1, 
in conjunction with Messrs. Carrodus (violin) and Daubert (violoncello), 
Mendelssohn’s 17 Variations Sérieuses in D minor, and, with Mr. W. 
Macfarren, Mozart’s grand sonata in D for two pianofortes, together 
with Thalberg’s “Don Juan,” and Mr. Walter Macfarren’s Tarentelle, 
all given with excellent effect, proved that his studies in every branch 
of pianoforte music have not been unavailingly pursued. Herr Daubert 
gave a solo on the violoncello, ‘* Souvenir de Spa,” by Servais, and was 
much applauded ; as was also the andante and finale of Mendelssohn’s 
violin concerto, splendidly played by our English violinist, Mr. Carrodus, 
Mesdames Parepa and Sainton sang the duet from Semiramide, “ Ser- 
bami ognor,” and the latter Sullivan’s “ Willow song.” The residue 
of the vocal music, sung on this occasion, has been done over and over 
again and calls for no special notice. Mr. Walter Macfarren was the 
conductor. Basut Bazoox. 


Tue Lonpon GuieE anp Mapricat Unton.—This successful musical 
society, now established seven years, gave the first of its annual series 
of afternoon concerts in the small room of St. James’s Hall on Monday 
week. The room was well attended by a full and fashionable audience, 
who seemed to appreciate the programme, which was selected with care 
and judgment. ‘The first part consisted of glees, madrigals, and con- 
certed vocal pieces, interspersed with songs, &c., selected from the 
works of Sir H. Bishop, Dr. Calcott, Shield, and other eminent masters 
of this school of music; and the second of rounds, catches, &c., all of 
which were sung to perfection. Miss Eyles gained much favour in the 
old English ditty, “‘ Jockey to the fair; Miss Wells pleased by her 
simplicity of her style in the Irish ballad, “ My lodging is on the cold 
ground "—which is not Irish; Mr. Coats sang in a very pleasing man- 
ner a ballad of Shield’s; and Messrs. Baxter, Winn, and Land, with the 
above, constituted the vocal troupe, Mr. Land also acting as accompanyist 
and director. The opening of the entertainment was prefaced by an 
address pertinent to this school of music so purely English, together 
with some remarks on each composition and its composer. A more 
agreeable musical afternoon cannot be passed than listening to the 
singing of the London Glee and Madrigal Union. I perceive Mr. 
Lawler, the well-known bass singer, has announced a similar series of 
concerts, under the title of Saturday Afternoon Concerts, for glees and 
English ballads. There is plenty of room for all. Basut Bazoox. 


Moreron-tn-Marso.—On Thusday evening, Miss Clara Cecilia 
Tovey, pianist to the Countess of Coventry, assisted by her sister Miss 
M. H. Tovey, made her first appearance beforea Moreton audience, and 
gave a musical entertainment in the Crown Assembly Room. The 
pianoforte solos, “ Erin” and “Caledonia,” by Benedict, “ Wander- 
standen” and “ Tarantelle,” by Heller, ‘ Watermill,” by Johnson, 
“The Last Hope,” by Gottschalk, and ‘ Dinorah,” by Ascher, gave 


| seope for the display of Miss Tovey’s manipulative ablilities and musical 


accomplishments. The style in which the several pieces were performed 
elicited frequent and hearty applause. Miss C. C. Tovey was assisted 
in the vocal portions of the programme by her sister Miss M. H. Tovey, 
who sang several songs and duets and obtained encores. Both won 
golden opinions,—Berrow's Worcester Journal. 
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MUSIC, &c., RECEIVED FOR REVIEW. 
Jeweti.—“ Past and present,” “Lost hope and my lorn heart,” “ Silent night,” 
Youth's first lesson,” *‘ Etude expressive.” Three serenades,” composed by A. C. 
We tes, Esq. 








Adbertisements, 


DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani 
Lablache; and many of the Clergy and Statesmen, fully establish its great virtues 
No Voealist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 


FOURTH EDITION!! 
THE VOICH & SINGING 


ADOLFO FERRARI. 


The great success of Signor ADoLFo Ferrari's celebrated method for The FORMA 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
FOURTH EDITION (Revised and Augmented), which is published, price 12s. 
London: Duncan Davison & Co, 244, Regent-street, W. 
And may be obtained of Signor Ferrari, at his residence, 32, Gl t 
Hyde Park, W. 


ISS ELEANOR ARMSTRONG’S EVENING CON- 
CERT will take place, at the Hanover Square Rooms, on Wednesday, May 
23rd, to commence at Eight o’clock. Vocalists:—Miss Julia Elton, Miss Eleanor 
Armstrong, Herr Reichardt Mr. Frank Elmore, and Signor Fortuna, Instru- 
mentalists :— Mr. Francesco Berger, Mr. Syd ey Smith, Herr Louis Ries, and Signor 
Pezze. Conductors—Herr Wilhelm Ganz, Mr. Svdney Smith, and Mr. F. Berger. 
Stalls, 15s.; Reserved Seats, 10s. 6d. ; Unreserved Seats, 5s.; to be had at the Han- 
over Square Rooms, and of Miss E.zanon ArmstronG, 60, Burlington Road, St. 
Stephen's Square, W. 


R. LEIGH WILSON will sing Blumenthal’s Popular 
Song, “The Message,” at Mrs. Trnnant’s Morning Concert, at the Marchioness 
of DownsHireE, Belgrave Square, Tuesday, May 15th. 


PTOMMAS’ MORNING CONCERT, SATURDAY 
NEXT, MAY 197TH, at his residence, 13, Nottingham Place, Regents Park, 
assisted by eminent Artists. The programme includes the New Music to the 
PILGRIM’S PROGRESS, and selections from his Popular Fantasias. Tickets, 
10s. 6d., at the Principal Musicsellers, and of Mr. ApromMas. 


HILHARMONIC SOCIETY.—QUEEN’S CONCERT 
ROOMS, HANOVER SQUARE.—Conductor, Prorgssur STeRNDALe BEN- 
Nett. FIFTH CONCERT, Monday Evening, May 14th. Programme:—Part I.— 
Symphony Letter R.—Haydn; Concerto in D minor, Violin—Spohr; Overture, 
Midsummer Night's Dream—Mendelssohn. Part I1.—Symphony in F (No. 8)— 
Beethoven; Fantasia Contrabasso—Rowland; Overture (Ruler of the Spirits)— 
Weber. Violinist, Herr Auer; Contrabassist, M. Rowland. Vocalists—Madame 
Harriers-Wippern and Mr, Sintley. Tickets at Messrs. Lamvorn Cock and Co., 63, 
New Bond Street. CAMPBELL CLARK, Sec., 24, Lincoln's Inn Fields, W.C, 


\ ISS STABBACH begs to announce that her Concert 


will take place on Wednesday Evening, May 30th, at the Hanover Square 
Rooms. Vocalists :—Miss Stabhach, Miss K. Wilkinson, Mr. George Perren, Signor 
Gustave Garcia, and the Orpheus Glee Union. Instrumentalists:—Madame Arabella 
Goddard, Mr. Frederick Chatterton, Mons, Paque, and Mr. Lazarus. Conductors— 
Herr W. Ganz and Mr. C.J. Hareirr. Tickets, Numbered Stalls, 103. 6d. ; Reserved 
Seats, 5s., to be had of the Principal Musicsellers, and of Miss Srappacu. 
42, Upper Seymour Street, Portman Square. 


UNDER DISTINGUISHED PATRONAGE. 


TAT 

RS. TENNANT has the honor to announce that her 
GRAND MATINEE MUSICALE will take place, (by kind permission) at 

the residence of the Must Noble the Marchioness of Downshire, No. 24, Belgrave 
Square, on Tuesday, May 15th, to commence at Three o’clock, when the following 
distinguished artistes will appear:—Madlle. Liebhart, Miss Emma Jenkins, Mrs. 
Tenuvant, Madame Sauerbrey, Mr. Leign Wilson, Mr. Richard Lansmere, and Signor 
Ciabatta, Harp—Mr. John Thomas; Violin—Signor Carlo Patti; Pianofurte—Miss 
Madeline Schiller and Mr. Brinley Richards. Conductors—Mr. Benedict, Mr. Fred. 
Archer, Mr. t-yres, and Signor Guglielmo, Sofa Stalls, 21s. ; Stalls, 10s, 6d. ‘Tickets 
to be had of Mrs, Tennant, 108, Mount Street, Grosvenor Square; of CHaPPELL and 
erty New Bond Sweet; and of Mr. Joun Buacrove (Dearve and Co.), 52, New 

ond Street. 


M ISS ROBERTINE HENDERSON will sing Wallace’s 
“Song of May,” at Mrs. Joun Macrarrén’s “ Evening at the Pianoforte,” at 
the Assembly Rooms, Deal, May 22nd. 











Terrace. 





























: Just Published (Gratis). 
HE GREAT CRINOLINE QUESTION solved by 
Her Majesty THE EMPRESS OF THE FRENCH. Ladies should at once 


obtain Gratis of their ) aper or Corset Maker, THOMSON'S new Illustration, 
Showing the veritable “MOVE DE L’IMPERATRICE.” 


R. GEORGE PERREN will SING Ascuzr’s Popular 
Seams tak, ie WHERE ART THOU?” at Madame Sainton-Dolby’s Concert, St. 








ADLLE. LINAS MARTORELLI and MADLLE. 
CHRISTINA MARTORELLI—will sing Goldberg's Popular Duet, “ Vieni 
la barca 2 pronta,” at Burslem, May 25th. 


ISS KATE GORDON will play Ascher'’s favorite 


arrangement of “‘ ALICE, WHERE AkT THOU,” at her Concert, May 23rd. 


UNDER DISTINGUISHED PATRONAGE. 
ADLLES. EMILIE and CONSTANCE GEORGI 
beg to announce that their Second Matinee Musicale will take place at the 
Beethoven rooms, 76, Harley Street, on Wednesday, May 24th. Tickets, Half-a- 
Guinea; or, Family Tickets, admitting three, One Guinea, to be obtained at the 
Principal Music Warehouses, and of Mdlles, Groret, 76, Harley Street, Cavendish 
Square. 


ERR LEHMEYER has the honour to announce to his 
friends and pupils that his annual Matinée Musicale will take place, by kind 
permission of Messrs. CopLarp and CoLLarp, at 16, Grosvenor Street, on the 13th 
June, on which occasion he will be assisted by the most eminent artists of the season. 
Applications, also for Piano Lessons, to Herr Lenmeyer, North Crescent, Bedford 


Square. 
ISS BERRY GREENING will sing Horn’s popular 


L “Cherry Ripe,” with variations, (expressly composed for her) at St. James's 
Hail, May 30th. 


ROBERT COCKS & Co.'s NEW PIANO MUSIC. 
HE CLASSICAL PIANIST (used at the Royal 


Academy of Music, &.): A Selection from the works of the Great Masters. 
By BRINLEY RICHARDS. In 36 Nos., 2s. 6d. each and upwards ; two vols. bound 
in cloth gilt, each 31s. 6d. ; each vol. post free for 25s, 


HE STUDENT’S PRACTICE (used in the Royal 

Academy of Music, &c ): Compositions of Moderate difficulty. By BRINLEY 

RICHARDS. 36 Nos., 2s, to 4s, each; one vol,, containing 24 books, 248.; postage 
free, 19s. Thematic indexes of these works gratis and post free. 


MO the HEADS of MUSICAL COLLEGES.— Just 


issued, by Robert Cocks and Co., New Burlington Street, London, W. HILL'S 
VOCAL TRIOS, for equai voices, 21 books; each 2d. The first 13 books, in 1 vol. 
cloth, lettered 3s Also W. Hix's 101 Rounds and Canons, 13 books, 2d. each; in 1 
vol., cloth, lettered, 3s, 
RUSTIC RONDO for the PIANOFORTE, with a 
description of Peasauts Dancing, Hunters’ Horns, a Storm, and the Return 
Home, with Song and Dance. Composed by IMMANUEL LIEBICH. 4s., free by 
post for 26 stamps. 
London: Robert Cocks and Co,. New Burlington Street. 


THE ART OF SINGING. 
Wallworth’s Course of Study and Practice for 
THE VOICE. 

NEW, ORIGINAL, AND MODERN. 

Full music size, 7s. 


London: HauMonp and Co., (late Jullien’s) 5, Vigo Street, W., and of the Author, 
at his residence, 86, Wimpole Street, W. 























Just Published, 


PAT MOLAMOSss 


Song, written by 
DION BOUCICAULT, ESQ. 
Composed by 
G. A. OSBORNE. 
Price 3s. 
Dublin: Busse.., 7, Westmoreland Street. 


TO CHORAL SOCIETHES. 


Published this day, 


“A MORNING HYMN,” 


For Soprano, Alto, Tenor, and Bass, with accompaniment, ad. lib,, for Piano or 
Harmonium. Composed by 


FRANZ LACHNER. 
Price 4s., in Score ; Separate Vocal Parts, 6d. each. 
London: Duncan Davison and Co., 244, Regent Street, W. 





The above work will be produced, for the first time in England, at the Grand Con- 
cert to be given at St. James's Hall, for the Benefit of the Consumption Hospital, 
under the direction of Mr. Bengpicr, 


A GOOD By a. 


New Song, appropriate for the compass of Tenor, Baritone, Soprano, or Alto, by 
JOSEPH GODDARD. 
Price 2s, 6d, 
London; Duncan Davison and Co., 244, Regent Street, wW., 
AND 
J, GopDaRD, 136, St, Paul's Road, Camden Square, 
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Classical Pimoforte Music. 


A first series of Sonatas, Rondos and Airs, selected from the best 2 
No, 1 


SONATAS, 


z% 
S 
2 


No. 


EDITED BY 


ROBERT BARNETT. 





USEFUL PRACTICE. 


Steibelt’s Sonata, Op. 50 ........ 







Beethoven's Sonata, No. 2, Op. 49 .......0.0i9 Go... 
Haydn’s Rondo .......ccsssseeceeeseeeerees eth O iwceied 
Hummel's Romance and Rondo Aic—sinbinsie i GRE execs = 
Sita E NR ae ianiin dhe 000 soc46ecsssednoceahSscd MMV OR ¢ icadece 
Clementi’s Sonata, Op. 32 ..........seseeccecseeeeIN Fy... 


Dussek’s Rondo, Rule Britannia ..............inG@ ...... 


Kalkbrenner’s Rondo.........00eeseeeeee 
Dussek’s Rondo .......sssceccecesseeeees 
Clementi’s Rondo, Op, 21.. eaceanminaass 
Woelfl’s Rondo .......... + On 
Dussek’s Air with Variations arrer 
Sterkel’s Andante ......... 
Haydn’s Rondo (from Op. If) «. 
Beethoven's Rondo, No. 1, Op. 61... 
Mozart's Three Waltzes ‘ 
Beethoven’s Sonata, No. 1, Op. 49 ...... 
Beethoven’s Swiss Air 
Beethoven’s Rondo, No. 2, Op. 51 
Schmitt’s Air with Ma asautan 








& Du Petit 





Matelot”’.......... ol ee 
Schlesinger’s Rondino abr deca ab tect ae ae 
Kalkbrenner’s Air with Variations aguebtncotees in B flat 
Dussek’s Rondo, “ La Matinée” ......... edgktalt WE Hovis ' 
Hummel’s Indian _ | Re in E minor 


RONDOS, 


Saget tee Ht A Stes se 





AND AIR 


Authors. 


GT recor cor He BO Co BO Co bo bO bO DO DO DO CO mm BR CO DO OO Com 


(Second Series. j Selected from the most celebrated Composers. 


PDAS ory capo 










Dussek’s Sonata, Op. 24..........scccesecsssvceese in B flat... 
Steibelt’s Rondo iahadksvidtenad aiblvavie ssuqeuantae’ in E flat... 
Clementi’s Sonata (from Op. 24) .......c0000 eel flit... 
Clementi’s Sonata, Op. 11 .........sseceeseeeeeees in E fiat... 
Dussek’s Variations, Op. 71 .... s flat. 
Hummel’s Brilliant Rondo ..... flat. 
Haydn’s Sonata ...... “PF flat. 
Clementi’s Sonata, No, 1, Op. ‘33... saad 
CREPE ROOTES cdcesscceccocseewonvaivestistasceseMl A ccceue 
Dussek’s Sonata, No. 2, Op. 40......sc0cceeeeeeed Go... 
Diiasek’&, “SOOMMOIAON |... .sceudscescdsesbetees flat... 
Clementi’s Sonata, No. 1, Op. 34.... 

Wavantes’ Bonaheriiigsbiss i eayees aces ccaaees AD curses 
Steibelt’s Storm Ronda, Op. 33..........000i0 Eo... 
Haydn’s Sonata, Op. Ni deecdasteceee dines 
Clementi’s Sonata, No. 2, Op. 37 Sesveacse cost @ ae 
Hummel’s « Les deux j paeey EO RSER cecees 0 ae 
Handel’s Fugues... sessreeseeeeereesereeild B & F minor 


Scarlatti’s Cat’s F ugue . 


PORIMOL CU fo cas sca cecccseastenscotenstecsiees in E minor 
Kalkbrenner’s Fantasia ...... pL 2 Rad in E flat 
Steibelt’s Pastorale.. So i : 
Duassek’s Sonata, Op. jee AOE Spa .in E. flat... 
Schmitt’s Souvenir NEE <hr, cWunikederubes wit EE flat.. 


THE PIANIST’S COMPANION. 


A series of classical compositions, 
Clementi’s Movement, from Sonata No. 8, Op. 25 
Handel's Movement from Suites de Pidces ....s.:+....+ 


Scarlatti’s Movement from Harpsichord Lessons ...... 
Hummel’s Fantasia and Rondo  ...........0++ sevrespeecesees 
Handel s Chaconne (Suites de Pitces) . seeeeeeees 
Hummel’s Trois Amusement, No. 3, Op. _ Aces 
Chopin’s Impromptu, in A flat, ODP, 2G. 0s sue seeesscecsens . 
Weber's Tarentelle, from Sonata, E minor, “Op. 70. 
Dussek’s Tema, arranged as a Rondo, Op. 71 of 
Steibelt’s Rondo, & la chasse, from Coisee rto, Op. 64...... 
Dussek’s Vive Henri Quatre ch pit ope 


Scarlatti’s Fugue, in D minor ............+. 
Dussek’s Sonata, No. 1, Op. 35 








ti 


o 


> oe He ee Cr Or CO > 


AoRAROoocoaccoo 


eococeosoo oa 


London: Ashdown & Parry, 18, Hanover Square. 








CHAPPELL’S 


Musical Magazine 


VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers. 


Post Free, 1s. 2d.; or Three for 3s. 4d. 


53 Chappell’s Popular Church Services. (Second Selection.) 


52 
51 
50 
49 
48 
47 
46 
45 
44 


5 Christy Minstrel Songs. 


8 Beethoven's 
7 Five Sets of (Quadrilles as Duets, by Charles D’ Albert, &c, 
> Thirty Galops, Mazurkas, &c., by D’Albert, &c. 

5 Sims Reeves’ most Popular Songs. 


Chappell’s Popular Church Services. (First Selection.) 

Twenty-five Scotch Songs, with words. 

Christy Minstrel Songs. (Sixth Selection.) 

Christy Minstrel Songs. (Fifth Selection.) 

Christy Minstrel Songs. (Fourth Selection:) 

Thirteen Standard Songs of Shakespeare. 

Twenty Sea Songs, by Dibdin, &. 

Hymns for the Christian Seasons, for domestic use. 

One Hundred Welsh and English Melodies for the 
Pianotorte 

One Hundred Scotch Melodies, arranged for the Pianoforte 

One Hundred Irish Melodies, arranged for the Pianoforte. 

Fifty Operatic Airs, arrangea for the Pianoforte. 

Valses by D’Albert and other eminent Composers. 

Christy Minstrel Song Book. (Third Selection.) 

A Fashionable Dance Book, for the Pianoforte. 

Country Dances, Reels, Jigs, &c., for the Pianoforte, 

Christy and Buckley Minstrel Airs, for Pianoforte. 

(Second Selection. ) 

A Christmas Album of Dance Music. 

The Juvenile Vocal Album. 

Beethoven's Sonatas. Edited by Charles Hallé (No. 6), 

Beethoven's Sonatas, Edited by Charles Hallé (No, 5). 

Beethoven's Sonatas. Edited by Charles Hallé (No.4), 

Ten Contralto Songs, by Mrs. R. Arkwright, &c. 

natas. Edited by Charles Hallé (No. 3). 





Thirteen Popular Songs, by Barker, Linley, &c. 
Twenty-five Juvenile Pieces for the Pianoforte. 
Twenty-one Christy Minstrel Songs. (First Selection.) 
Nine Pianoforte Pieces, by Ascher and Goria. 
Beethoven's Sonatas. Edited by Charles Hallé (No. 2). 
Favourite Airs from the Messiah, for the Pianoforte. 
Twelve Songs by Verdi and Flotow. 


7 Nine Pianoforte Pieces, by Osborne and Lindahl. 


Twelve Sacred Duets, for Soprano and Contralto Voices. 
Eighteen of Moore's Irish Melodies. 

Ten Songs, by Schubert. English and German Words. 
Twelve Popular Duets for Soprano and Contralto Voices. 
Beethoven's Sonatas. Edited by Charles Hallé (No. 1). 
Six Pianoforte Pieces, by Wallace. 

Nine Pianoforte Pieces, by Brinley Richards. 

Fifty Valses, hy C. D’Albert, Strauss, &c. 

Forty Polkas, by Charles D'Albert, Jullien, Kenig, &c. 
Ten Sets of Quadrilles, by Charles D'Albert, &. ,complete 
Twelve Songs, by Handel. 

Twelve Sacred Songs, by Popular Composers. 

Ten Songs, by Mozart, with Italian and English Words. 
Ten Songs, by Wallace. 

Ten Songs, by the Hon, Mrs. Norton. 

‘Thirteen Songs, by M. W. Balfe. 


All the Songs have a Pianoforte Accompaniment, 


CHAPPELL AND (9, 





50, NEW BOND STREET. 
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‘NOTICE. 





BOOSEY AND COS 


NEw 
Shilling Edition 


GOUNOD'S 
MESSE SOLENNELLE, 


(ST. CECILE,) 


IS 
READY THIS DAY, 
WITH 


BINGLISH & LATIN 
WORDS. 





TO BE HAD EVERYWHERE. 





BOOSEY & CO., HOLLES STREET 


TIO MATTERS 
Compositions. 


PUBLISHED BY 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 


FOR PIANOFORTE. 


GRANDE VALSH, 5s. 


Played by Madlle. Kress, at Mellon’s Concerts; by Master 
Wi.uiz Papg, at the Concerts of the Nobility; and by the 
Composer, at all the principal London Concerts, with im- 
mense success.—See the London Papers. 











8. D. 
Il Folletto (Galop) .. - « 4 | BO 
Un Sogno D’Amore (Nocturne) . 40 
Una Notte D’ Estate (Nocturne) 40 
Addio del Passato (Tranecription) + 
Pas de Charge (Morceau de Salon) . 40 
Il Tramonto del Sole (Pensiero) . 40 
Dancing Leaves. . . . . 40 
Mergellina (Barcarole). Yeas 40 
La Harpe (Morceau de Salon) . : : 40 
Souvenir D’ Italie (Nocturne) . . . . 40 

ORPHEE AUX ENFERS, 6s, 
ARRANGED AS A DUET. 
VOCAL MUSIC. 

Mergellina. Sung by Signor Stagno . . + sty 
-Non E Ver. Romanza... ae lee 380 
Il Farfalline (The Fop). Sung by Signor Ferranti 3 0 





OPINIONS OF THE PRESS. 


“A young artist of singular merit—Tito Mattei, pianist to the King of 
Italy—is now on a visit to this country, and has been delighting the musical 
public by playing his own compositions for the pianoforte. A number of 
these have just been published by Messrs. Hutchings and Romer, and their 
appearance in a printed form will be welcome to our amateurs—those 
especially who have already enjoyed their beauties through the medium of his 
own performance. They are all short pieces, not in the elaborate form of the 
sonata or the fantasia, but ‘‘morceaux de salon,” calculated as much for 
private as for public use—for the drawing-room as well as the concert-room. 
We may mention the titles of a few of them which have struck us as specially 
attractive :— I] tramonto del Sole,” “ Grande Valse de Concert,” “ Pas de 
Charge ;” ‘Il Folletto, Gulop de Concert ;” ‘ Mergillina, barcarolle ;” 

“ Dancing Leaves,” und two nocturnes, called Un Sogno d’Amore” and “ Una 
Notte d'Estate.” In eaying that these pieces are calculated for private as well 
as public performance, we do not mean that they are calculated for the 
generality of amateurs. They demand, on the contrary, taste, refinement, a 

brilliant and rapid finger, and familiarity with the modern style of playing. 

But in the present cultivated state of music, amateurs of both sexes abound in 

our musical circles who are capable of doing justice to the finest productions of 





of the art.”—Jllustrated London News, Nov. 24th, 1866. 
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